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RYSTAL PALACE. — SATURDAY CONCERT, Tuts 


) Day. The Programme will include: Overture, ‘‘Fingal’s Cave” (Men- 
delssohn); Concerto for pianoforte and orchestra, No. 3, in @ (Rubinstein), first 
time of performance in England ; Symphony in D, No. 2 of Salomon Set (Haydn), 
first time at these Concerts; Scena and Aria, ‘“‘E dunque ver” (Rubinstein), first 
time in England; Overture, ‘Les francs Juges” rlioz), Vocalists—Miss 
Sophie | éwe, Signor Foli.. Pianoforte—Mr Oscar Beringer. Conductor—Mr 
AvuGust MANNS, Admission, One Shilling, Numbered stalls, 3s, 6d, and 2s. 6d. 
A large number of reserved seats at Ore Shilling. 


YACRED HARMONIC SOCIETY, Exeter Hatz. Con- 
\ ductor—Sir MICHAEL Costa, Fripay, Feb. 4, at 7.30, a Selection from the 
Works of HANDEL and MENDELSSOHN. Occasional Overture, Airs and Choruses 
from Saul, Jephtha, Joshua, Reformation one, “Lauda Zion,” Coronation 
Anthem, &c. Mdme Nonver, Miss Julia Elton; Mr Sims Reeves, Mr Pearson, 
Mr O. Christian. Organist—Mr Willing. Tickets, 5s. and 10s. 6d. 


WEDNESDAY NEXT. 
ONDON BALLAD CONCERTS, Sr James’s Hatt, 


J WEDNESDAY next, at Eight o'clock. Artists—Mdme Edith Wynne, Mrs 
Osgood, Mdme Patey, Mdme Osborne Williams, and the Sisters Badia; Mr Sims 
Reeves, Mr Edward Lloyd, Signor Foli, and Mr Maybrick. Pianoforte—Miss 
Lillie Albrecht, The London Vocal Union (from St Paul’s), under the direction 
of Mr Walker. Conductors—Mr SipNey NAYLOR and Mr Meyer Lutz, Stalls, 
6s, ; family tickets to admit four, 21s,; balcony, 3s.; area, 3s, and 2s,; gallery 
and orchestra, One Shilling. To be had of Austin, St James’s Hall; Boosey & Co., 
295, Regent Street; and of the usual Agents. 


CHUBERT SOCIETY, Bertuoven Rooms, 27, Harley 
4+) Street. President—Sir Junius Benepict. Founder and Director—Herr 
SCHUBERTH. TENTH SEASON, 1876, The tus will be issued on the ist 
of February next, The Concerts of the Schubert Society afford an excellent 
opportunity for young rising Artists to a a in public. For full , 
apply to H. G. HOPPER, Hon. Sec., 244, Regent Street. 


ISS COYTE TURNER'S EVENING CONCERT will 
take place at MyppELTON HALL, Upper Street, Islington, on TUESDAY, 

ist February, 1876. Artists—Miss Coyte Turner, Miss Josephine Sherrington, Mr 
Wilford Morgan, Mr Maybrick, and Mr Edward Wharton. Herr WILHELM 
GANz, Solo Pianoforte and Conductor, Accompanist—Mr W. T. Essex. Tickets 
can be obtained of Cuningham Boosey « Co,, 2, Little Argyll Street; and of Miss 
CoyTe TURNER, 94, Rotherfleld Street, Islington. 


M88 FLORENCE MAY’S remaining RECITALS of 
PIANOFORTE MUSIC, at the BeeTHOVEN Rooms, 27, Harley Street, W., 
on WEDNESDAYS, Feb, 2 and 9, at Three o'clock. The Programmes will include 
works by Beethoven, Mendelssohn, Schumann, Bennett, Brahms, Bach, Handel, 
Scarlatti, Chopin. Tickets, 5s. each ; at Chappell & Co.’s, 50, New Bond Street. 


. r 
M DLLE CARINA CLELLAND sings at Macclesfield 
IVI (Messiah), Jan, 31st; Harrogate (Messiah), Feb. 1st; Wolverhampton 
( Donizetti's “To l’'Udia,” &c.), 2nd; Manchester (Mendelssohn's Loreley), 7th; 
Carlisle, 11th and 12th; Douglas (Mendelssohn’s ‘‘ Hear my prayer,” &c. ), 13th, 
Mth, and 15th; Sandbach (Costa's ‘I will extol Thee”), 18th; York (Bellini’s 

Come per me sereno,” &c.), 23rd; Sheffield (Zhe Creation), 25th. Address— 
35, Charteris Road, Finsbury Park, N. 


ISS LILLIE ALBRECHT will make her Third Ap- 

pearance at Mr Boosey’s London Ballad Concerts, St James’s Hall, on 

Wednesday, Feb, 2nd, when she will play Cyorin’s POLONAISE in C and 
THALBERG'S “ HOME, SWEET HOME.” 


M ISS LILLIE ALBRECHT will play at the Atheneum, 
Camden Town, Feb, 4th, ‘THE LAST ROSE OF SUMMER” (by THAL- 
BERG) and a BRILLIANT TRANSCRIPTION on IRISH AIRS (by C. HEINRICH. ) 


DME SAINTON-DOLBY’S VOCAL ACADEMY, for 
Be the training of Professional Vocalists (Ladies only), The Classes were 
umed on MONDAY, January 18th, Mdme Sainron receives Candidates for 
oh m on TUESDAYS, between Three and Four o'clock, at her residence, 71, 
ucester Place, Hyde Park, W., where all communications relative to the En- 
gegement of her Pupils for Lessons, Concerts, Oratorios, &c., should be ad . 
Tospectuses can be obtained of Messrs Chappell & Co., 50. New Bond Street, W. 


M and MDME SAINTON beg to announce that their 
« MEETINGS for the practice of VOCAL CONCERTED MUSIC will 









































commence on MONDAY, February 7th. Particulars as above. 
DME ANTOINETTE STERLING begs to announce 


All communications to be addressed to her 





M her Return to London. 


OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 

of Vocalists are now Sop mes by the Proprietors, Messrs Moore and Burgess, 

from whom they ma; obtained by the Music-trade and the public. Permission 

to sing any of the contained in Messrs Moore and Burgess’s repertoire is 

always freely acco! on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of 
the day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAMES'S HALL. The words of all these songs are written by the most eminent 
authors, and the music com by the most celebrated musicians of the age, 
including —— 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J, RB. Thomas, W. Meyer Lutz, John Hobson, &c. 


OORE AND BURGESS MINSTREL SONGS.— 


The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 








Sing me the songs that I loved long Return of the Exile, 
ago. Glory or the Grave. 
The Piquet. The Alpine Hunter, 
The wild, white rose, Heavenly Voices. 
A boatman’s life for me. Gentle Flowers. 
My Lily. The Buckles on her Shoes, 
Sing, dearest, sing. The Flight of the Birds, 


Many weary ago. 
May be coheed Gacah any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free. 


Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
kJ Composed by W. Meyer Lurz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAMES's HALL, Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James's Hall. 


HE FLIGHT OF THE BIRDS. 
An entirely new and charming Ballad. Words written by Henry 8. Lieu, 
. Suitable for Alto, Tenor, or Soprano voices, Now being sung by the MOO. 
and BURGESS MINSTRELS, at St James's HALL, with extraordinary success, 
Can be ordered of all Musicsellers; or obtained direct from the Manager of the 
Moore and Burgess Minstrels, St James’s Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 

“ Sing me the songs that I loved long ago,” ‘‘The Flight of the Birds," 
“The Piquet,” and “‘ Sing, dearest, sing.” The greatest successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James's Hall. Post free, 1s. 6d. 


SUNG BY MDME CHRISTINE NILSSON. 


SWEET VILLAGE BELLS. 


The Poetry by the late DESMOND RYAN. 


AND 


“1 FEAR THY KISSES, GENTLE MAIDEN.” 


Ture Porrry sy SHELLEY. 


THE MUSIC BY 


J. W. DAVISON. 


PRICE 4s, each, 
LONDON: DUNCAN DAVISON & CO., 244, REGENT STREET, W. 


‘*The most interesting feature was, perhaps, the singing by Mdme Nilsson of 
two songs by Mr J. W. Davison, a gentleman who, in his capacity of composer, iz 
much too little known, The ballads we allude to were ‘I fear thy kisses, —_ 
maiden,’ one of a set of vocal illustrations of Shelley, and ‘Sweet V: lis.’ 
words by the late Desmond Ryan; the music in either case being of higli artistic 
merit, and worthy the notice of the famous artist to whom the public are indebted 
for their acquaintance with the compositions, Mdme Nilsson’s success was un- 
equivocal, the vocalist being recalled to the platform no less than three times.”— 
Concordia, 

















residence, 9, St George’s Square, 


Belgravia, 8, W. 
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NIEDZIELSKI, having finished his Provincial Tour’ 

» can now accept ENGAGEMENTS, Singly, or with his Vocal and 
Instrumental Concert Party, in London or the Country. The Coventry Standard 
says: ‘The great Polish violinist, M. Niedzielski, cannot be too highly praised,” 
&c. The Sunderland Herald: ‘‘M, Niedzielski displayed an astounding power 
over his instrument,” &c. The Brighton Gazette: ‘“‘M. J. Niedzielski played some 
admirable solos on the violin.” M. J, Niedzielski was received by the Queen of 
Spain at Paris. Address, care of DUNCAN DAVISON & Co., 244, Regent Street, W. 


ISS MANETTI can accept ENGAGEMENTS for 
Oratorio or Concerts, and requests all communications to be addressed to 
11, Queen Square, Bloomsbury, W.C. 


O PROFESSORS.—NOTTING HILL.—Messrs E. C. 


BooseEy’s large Piano Room can be used for LESSONS by Professors visiting 
the neighbourhood, or can be let for RECITALS, —145, High Street, Notting Hill, W. 








TT‘HEORY OF MUSIC (A First Book on the). By Louisa 

Gipson. Second Edition in Press. ‘‘A clear explanation of elementary 
matters essential to a pianist.”—-Prof. G. A. MACFARREN. ‘“‘It cannot but prove a 
great help to all who teach music to beginners.”—Mdme 8, DoLtBy, “I am per- 
fectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GILBERT, ‘‘I think so highly of it, that I would advise every student beginning 
music to study your book.”—F. B. JEwsON, Esq., Prof. R.A.M. “I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. LON@HURST, 
Org. Cath., Canterbury. London: Morratt, PAIGE & Co., Paternoster Buildings. 


ILLUSTRATED BY HUMOROUS PICTURES. 
Now Ready, post 4to, cloth extra, gilt edges, 10s, 6d. 


A TRIP TO MUSIC-LAND: A Fairy Tale. Forming an 

Allegorical and Pictorial Exposition of the Elements of Music. By EMMA 
L, SHEDLOCK. [Illustrated by Twenty full-page Pictures of a highly amusing 
character, from designs by J. KiInG JAMES. 

‘Miss Shedlock’s charming book, with its admirable illustrations.”— Figaro, 

“A great novelty, and written ina clever and amusing style. It cannot be 
praised too much,”—Court Journal, 

‘*Miss Shedlock may be congratulated on having produced one of the most 
original and ingenious books of the season, Her ‘Trip to Music-land’ is an 
attempt, and a very successful one, to guild the bitter pill of musical instruction 
with the attraction of a fairy tale. She endeavours, and with great cleverness 
works out her idea, to give in this handsome quarto an allegorical and pictorial 
exposition of the elements of music, which, in a most novel and entertaining 
manner, obviates much of the repulsive drudgery that is attached to rudimentary 
musical teaching. Mr James has greatly aided the accomplished authoress by 
making her explanations additionally attractive by his humorous and original 
illustrations,”—Daily Telegraph, 

London: BLACKIE & SON, Paternoster Buildings, 


MYHE MUSICAL DIRECTORY, ANNUAL, and ALMA- 

NACK for 1876. ‘‘This book contains very nearly everything the musician 
and concert-giver wish to know.”—Figaro, Price, red cloth, 4s,; paper, 3s.; by 
post, 3d. extra, May be had oi all Music and Booksellers, and RUDALL, CARTE & 
Co., 20, Charing Cross, S.W. 


HE PROFESSOR’S POCKET-BOOK and DAILY and 
HOURLY ENGAGEMENT DIARY for 1876. Published under the immediate 
direction of Sir JuLIus BENEDICT. Price, in russia leather, 6s.; roan, 38. May be 
had of all Book and Musicsellers, and RUDALL, CARTE & CO., 20, Charing Cross, S.W. 


RINLEY RICHARDS’ NEW COMPOSITIONS for the 
PIANOFORTE, Post free at half price in stamps, 
Titania, Valse de Concert. 4s, God bless the Prince of Wales. 


The Child’s Dream. 3s. Duet, 4s, 
| Albert Edward March, 3s. Duet, 4s, 














4s, 


Sevilla. Morceau de Salon, 3s, 
Let the hills resound, 4s, Duet, 4s, j 


IX ELEGANT PIECES. 
by Fritz SPINDLER, 
No, 1. Rosebuds, 

2. Gay Posies, 

3. Rappelez Moi. 

London : Sole 


Composed for the Pianoforte 
2s, 6d. each, Post free at half price in stamps, 
No, 4, The Huntsman. 
5. Fresh Flowers, 
6. Blue Eyes. 
Publishers, ROBERT Cocks & Co., New Burlington Street. 


NEW AND POPULAR SONGS. 


“THE MOUNTEBANK.” By Vivien. Sung by Mr Santley, (10th Edition) 





“THE LOVER AND THE STAR.” P, D. GuGLIELMO, Sung by Mdlle Liebhart 4s, 
‘““FAR AWAY.” (New Edition) >< -— << + + 6 & “ee 
“UP FOR THE KING” (in Bflatand D), ALFRED PLUMPTON - - ~- 33, 
“GOOD BYE.” G.A.MACFARREN- - - - - - - 2. «3 
‘‘THE FLOWER GIRL,” G. B, ALLEN i i ee er 
‘‘THE LITTLE ROAMER.” Do. P Ut je «25 os) So a ae 
““HONOUR BRIGHT.” J,L.HATTON - - - - - - = . 35, 
“THE MERR 6 JGLIEL: ( Y, 3 

A 1 ag vi eres . (a B an ont e}: fone by i“ 

N=ZW MUSIC FOR ORGAN (with Pedal Obbligato). 

‘FESTIVAL MARCH.” By ALFREDJ.DYE - - -. . " © - 35 
“MARCHE HEROIQUE.” By J, BRADFORD, Mus. Bac., Oxon. (Dedicated 

by permission, to DrSpark,Leeds) - - - - - - -~ ~ 3g, 


All Post Free ut Half Price. 


MUSIC—Engraved, Printed, and Published, in the best Styles, at 
unusually low prices, or by mutual arrangement. Send for an Estimate, ° 


SIMPSON & CO., 33, Argyll Street, Regent Street. W. 





GIBSONE’S 
‘A LA FONTAINE,” CAPRICE. Price 8s. 6d. 
Published by ScHott & Co., 159, Regent Street, W. 
DEDICATED TO THE PROFESSORS OF THE ROYAL ACADEMY OF Music, 


SIX STUDIES FOR THE PIANOFORTE. 


(FOR ADVANCED PERFORMERS. ) 
By IGNACE GIBSONE. 





No, 1. The Swallow 33. No, 4, Whither shall I fly? 4s. 
2. The Fountain . 48. 5. Rocked to sleep 38, 
3, Spinnlied .. oa 5, 6. The Restless Sea 48 


London ; STANLEY Lucas, WEBER & O0., 84, New Bond St., & 308A, Oxford St. , 


JELCOME TO INDIA. New Song. By Francis 

HOWELL. Words by 8. P. HowELL. Price 3s.; post free, 1s. 6d. ‘‘ The 

piece of the evening, however, was a new song, with chorus, ‘ Welcome to India,’ 

which suited the times admirably, and was enthusiastically encored,”—Sussez Er. 
press, Dec,428th, London: DUNCAN DAVISON & CO., 244, Regent Street, W. 








NEW PIANO MUSIC JUST PUBLISHED. 


“MARGUERITE” (NocturneinBflat) - - - - es 
“BARCAROLLE”(inAminr) - - - - - + = «© = 8@ 
«9@o geeeomms® wt lt tt te te 
SQMMEEELAP uc aye 5 0 ow) cw 6 tah ane lel 
“SOUVENIR DETYROL” - - - - ESE rt 


Composed by W. F. BANKS. 
London: DuNcAN DAVISON & C©O,, 244, Regent Street, W. 


NORAH’S MESSAGE. Sung by Mdme ADELINA PATTI. 
The Poetry by The Lapy JOHN MANNERS. 
The Music by Sir JULIUS BENEDICT. 
Price 4s. 
London: DuNCAN DAVISON & CO., 244, Regent Street, W. 


“MY LADY SLEEPS.” 


SERENADE FOR VOICE AND PIANO. 


By IGNACE GIBSONE. 
Price 4s. 


London: DUNCAN DAVISON & CO., 244, Regent Street, W. 


“These verses have been often put to music with more or less success; but Mr 
Gibsone’s work has a character of its own, while expressing the sentiment of the 
text with admirable force and truth.”—Daily Telegraph, 

‘*Longfellow’s poem has often been set before, but seldom more acceptably 
eae by Mr Gibsone, The melody is very pretty, and not by any means difficult,” 
—Figaro, 











THE TEMPERANCE DIBDIN. 
Comprising TWENTY ORIGINAL SONGS 
FOR VOICE ALONE. 
Adapted to as many expressive Airs of the late CHARLES DIBDIN, 
By O. F. ROUTH. 
Price 1s, €d, 
London: DUNCAN DAVISON & Co,, 244, Regent Street, W. 


Just Published, 


THE MAIDEN’S SIGH. 
REVERIE for the PIANOFORTE. 


By LILLIE ALBRECHT. 
Price 3s, 
London; DUNCAN DAVISON & Co., 244, Regent Street, W. 


NEW HARP MUSIC, 


ENGLISH MELODIES. 
Arranged for the HARP SOLO. 
By CHARLES OBERTHUR. 
Book 2 contains: ‘‘The Beggar Girl” —“ It’s my delight o amt! 
dear, what can the er be?” eee 3 
Book 3 contains: ‘‘A lovely lass toa Friar came ''—‘‘Come, lasses and lads”— 
Boon 4.00 So ‘th PG Lanes of Engla Milkmai 
00K 4contains: ‘The Green Lanes o! nd"—‘‘The M '— 
“The College Hornpipe.” ? ee os 
Price 58. each, 
London: DUNCAN DAVISON & Co., 244 ; 
Waene deren » Regent Street; and Stanwiay Lucas 
Vienna : CARL HASLINGER, qm Tobias, 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 
uYON & HAL L, 








’ 











WARWICK MANSION, 
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FERDINAND HILLER 
AT WEIMAR, 


(From the ‘‘ Weimarische 

Zeitung,” January 12th.) 

Special occasions entitle us 
to special privileges, so I may 
be allowed to begin my notice 
of the past concerts with the 
last, namely the first subscrip- 
tion concert in the theatre. On 
this occasion we had the advan- 
tage of hearing Dr Ferdinand 
Hiller, as composer, conductor, 
and pianoforte player. Space 
does not permit me to go into 
any detailed criticism of the 
great master in these three 
branches, indeed, it would be 
unnatural to separate them, for 
Dr Hiller plays the piano with 
the clearness and intellectual 
superiority of the conductor of 
an orchestra ; he conducts with 
all the delicate shades of the 
most perfect virtuoso on the 
pianoforte and he composes like 
an artist to whom music is the 
fluent and natural means of 
speech by which he gives utter- 
ance to the deep and beautiful 
thoughts of a true artist nature. 
The individuality thus devel- 
oped is so harmonious that it 
needs no dissecting. The aud- 
ience felt this also, and aban- 
doned themselves to its in- 
fluence, enjoying and applaud- 
ing heartily. A single concert 
is not enough to give a full and 
complete idea of Hiller’s powers 
as a composer. But I was re- 
minded by a very attractive and 
effective duet from the Zer's- 
tirung Jerusalems, beautifully 
sung by Friulein Dotter and 
Herr Borcher, that this ora- 
torio had established Hiller’s 
fame as a composer in the grand 
style. That was many years 
ago ; but the pianoforte con- 
certo (No 3, in A flat major) 
proves that he has kept pace 
with the remarkable develop- 
ment of modern concerto music. 
This concerto, in its conception 
and working out, in the effec- 
tive employment of the solo 
instrument and the charming 
accompaniment of the orchestra, 
is full of interest ; and, though 
I donot believe that one would 
easily get the same enjoyment 
from any other interpretation 
of it than the masterly one 
given by the composer; still it 
is a work which, in our opinion, 
must be highly welcome to 
pianoforte players, 
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And nolo for our English Othello! 








The three violin pieces, Toccata, Adagio, and Capriccio, excellently 
played by ‘‘ Concertmeister” Kimpel, are unquestionably important 
creations in violin music; they combine original, characteristic 
invention with singular beauty and depth of feeling, giving the per- 
former every opportunity of displaying brilliant téchnique as well as 
artistic reading. The deep earnestness of the composer, and his 
masterly command of all the most brilliant effects are equally 
exhibited. The two independent orchestral pieces which we heard 
were the overture to Schiller’s Demetrius, a beautiful, melodious 
work with which I was already acquainted, and a “ Dramatic 
Fantasia,” in speaking of which I cannot help drawing comparisons 
from another art. It is a cartoon, displaying great richness of inven- 





tion. Serious and lively sub- 
jects are sketched in with the 
sure hand of an artist; each 
beautiful in its way, full of ex- 
pression and yet not forcing 
itself out of the frame; but I 
must drop the comparison when 
I come to speak of the orches- 
tral work, which, in its careful 
working out and melodious 
fulness, can in no way be looked 
at in the light of a sketch. 

We must also mention two 
songs, beautifully sung by Herr 
von Milde. Wewere more espe- 
cially delighted with the first 
of these; but it is needless to 
add further praise, Ferdinand 
Hiller’s songs being so well- 
known here in Germany. The 
audience listened to the whole 
programme with evident inte- 
rest and applauded heartily. 

It is a much disputed ques- 
tion whether the fate of a musi- 
cian be an enviable one or not, 
but to my mind there can be 
no doubt ; who but a musician 
could in a few hours so closely 
unite a large number of people 
that they should ever after- 
wards hold his name in grateful 
remembrance, because it re- 
minds them of those enjoyable 
hours? The power of personal 
influence is very great; and 
though, before his journey from 
Cologne to Weimar, the value 
of Hiller’s works was not a 
single degree less than it is now, 
I am convinced that many of 
the audience will look out far 
more eagerly for the printed 
name of the great artist with 
whom they have become, as it 
were, personally acquainted. 
One word more: Hiller has 
come before us here in his tota- 
lity as a musician, but not asa 
literary man; and as such his 
importance is too great to be 
fully discussed inthesmallspace 
allotted to me. Natural as it 
would seem that those who are 
at the height of their art should 
endeavour to enlighten the 
public on what they themselves 
have attained, there are compa- 
ratively few examples amongst 
us of musicians writing on music. 
Experience teaches us that it is 
no absolute necessity for the 
tone-poet to hold a high position 
in any other branch of culture, 
but when he does so his power 
of entering into other situations 
and feelings is exceptionally 
great. 
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If, as is the case with Hiller, he has the same command of words 
as he has of sounds, the criticisms which he produces will be incom- 
parable for directness and expressiveness. I leave it to a more com- 
petent pen to discuss at length the volumes Aus dem Tonleten 
unserer Zeit ; but they are so closely connected with the musician 
Hiller that in my remarks to-day I could not refrain from alluding to 
them, and recalling the pleasure I had in reading them. 


—0—- 


PARIS SCRAPS, 
(From our Parisian Scrapper.) 


In my last letter I forgot to inform you that there was a grand 
performance got up a short time since, for the purpose of aiding 
the project of erecting a statue to Lamartine. The notion 
emanated from M. Emile de Girardin, and was carried out at the 
Théatre de la Porte-Saint-Martin, under the direction of M. de 
la Pommeraye. The programme opened with a lecture on the 
poet by M. Ernest Legouvé, of the French Academy. A number 
of Lamartine’s poems were then recited by some of the best actors 
in Paris. M. Faure, though far from well, sang Charles Gounod’s 
setting of ‘Le Vallon,” and Mdme Miolan-Carvalho M. L. 
Niedermeyer’s music to ‘‘ Le Lac.” ‘The Minister of Fine Arts 
and a great many members of the Academy were present. Such 
was the satisfactory result of the performance, that it is now pro- 
posed to get up a performance at the Grand Opera towards aug- 
menting the funds for the Auber Monument to be erected in Pére 
Lachaise. There can be no doubt that, if Za Muette de Portici 
were revived for the occasion, the public would respond to the 
appeal, La Muette might then be retained asa stock piece; for it 
appears only just, to say the least, that a composer who has con- 
tributed so liberally to the glory of the Grand Opera should not 
be altogether neglected there. 

Malle Barbot, a niece of Mdlle Falcon, has been engaged by 
M. Halanzier. Talking of engagements, you must know that, 
according to report, the celebrated engagement between Signor 
Merelli and M. Faure has been cancelled. By this instrumént 
Signor Merelli, as you may remember, agreed to give M. Faure 
the respectable sum of 300,000 francs for ten months, besides 
defraying all the expenses of travelling and living during the 
same period, both for the famous baritone himself and his suite. 

After the production of Jeanne d’Arc, which which will take 
place—well, 1 had rather not compromise myself by naming a 
precise date— Der Freischiitz will be put in rehearsal, 

M. du Locle is credited with the notion of reviving Adolphe 
Adam’s Si j’etais Roi, at the Opéra-Comique. Meanwhile, a one- 
act piece, Les Amoureux de Catherine, will shortly be given out. 
The words are by MM. Jules Barbier and Erckmann-Chatrian, 
and the music by M. Henri Maréchal, who carried off the Prix 
de Rome in 1870. 

Among the new engagements for the future Théatre-Lyrique, 
I may mention that of M. Petit, a basso, and former pupil of the 
Brussels Conservatory ; and that of Mdlle Soubre, a pupil of Mdme 
Anna de la Grange. It is probable, also, that Mdlle Baux, at 
—— engaged by M. Halanzier, will first appear in M. Ernest 

eyer’s Statue at this house, before making her début at the 
Grand Opera. 

Last Sunday M. Albert Vizentini inaugurated the first of the 
series of musical, or mixed musical, performances which he has pro- 
mised us, previously to the permanent transformation of the 
Gaijté into the Théatre-Lyrique. ‘The piece selected was Moliére’s 
Bourgeois Gentilhomme, with Lulli’s music, restored by M., 
Wekerlin, according to Philidor’s manuscript. ‘The different 
characters were sustained by Mdlles Luigi, Perrel, MM. Montau- 
bry, Vauthier, Habay, and Fugére, all of the Odéon. The 
musical portion was confided to the band and orchestra of the 
Gaité. I believe—for I could not go myself—that the whole 
performance went off extremely well. 

M. Pierre Véron gave a most interesting soirée a few days since 
at his new establishment in the Rue de Rivoli. It lasted to an 
unusually late, or rather early, hour. ‘The programme was very 
long, though no one made that a ground of complaint. Among 
the pieces encored I may name the quartet from Rigoletto, sung 
by Mesdes Krauss, Engalli, MM. Faure and Bosquin ; the air 
from Gounod’s Sapho, sung by Mdme Engalli; the same com- 





poser’s “ Biondina,” sung by Mdme Krauss; Darcier’s “ Réve,” 
sung by M. Faure; Faure’s “ Crucifix,” sung by the composer 
and M. Bosquin; and the same composer’s ‘ Alleluia,” sung by 
Mdlle Chapuy. Besides the above-named artists, a host of others, 
vocal, instrumental, and dramatic, including Mdlles Eugénie 
Doche, Samary, Théo, M. Felix Godefreid and Signor Rossi, con- 
tributed their share to this most delightful evening. 

A celebrated archeologist, M. Edmond de Coussemaker, has 
just died at his chateau of Bourbourg. ‘The deceased wrote 
largely upon musical subjects, Among his works may be men- 
tioned Mémoire sur Hucbald, 1841; Collections Musicales de la 
Bibliotheque de Cambrai et des autres Bibliothéques du Départe- 
ment du Nord, 1843 ; Histoire de ! Harmonie au Moyen Age, 1852 
(** crowned ” by the Academy) ; Chants Populaires des Flamands 
de France, 1856 ; Chants liturgiques de Thomas « Kempis, 1856 ; 
Notice sur un Manuscrit Musical de la Bibliotheque de Saint-Di¢, 
1859 ; Drames liturgiques du Moyen Age, 1861; A Mass of the 
XUIth Century; D’Art Harmonique aux XI° and XIII° Sieclés 
1865; Adam de la Hale, ses Giuvres Completes (Poésie et 
Musique), 1872; a new edition and continuation of Scriptores 
Ecclesiastici de Musica Medii Aivi, begun by the monk erbert, 
The Nova Series, commenced by M. de Coussemaker in 1864, was 
on the point of being brought to a termination with the fourth 
volume, when the author died. To the above list must be added 
Sources Historiques de l’Art Musical au X1Ve Siecle ; and His- 
toire des Instruments de Musique au Moyen Age. Since the time 
of Dom Jumilhac and the monk Gerbert, no writer has thrown so 
much light upon the history of Music in the Middle Ages as the 
subject of this short memoir. M. de Coussemaker was born at 
Bailleul, in the Department of the North, on the 19th April, 
1805 (and not in 1795, as asserted by Fétis). Destined in his 
youth to the law, he at first studied music only as an amateur. 
He afterwards applied himself to it more seriously, but without 
neglecting his professional duties. He was first an attorney 
and then a barrister at Douai; a ‘“ Juge de Paix” at Bergues ; 
a judge at Hazebrouck, Dunkirk, and Lille. At the time of his 
death he was a Conseiller Général ; a Corresponding Member of 
the Institute of France; an Associate of the Royal Academy of 
Belgium ; and President of the Historical Commission, and of the 
Flemish Committee. 

— 


MDLLE VICTORIA BUNSEN IN DUBLIN. 


The Philharmonic Society’s concert, given in the Brunswick 
street rooms on the 14th inst., was brilliantly attended. His 
Grace the Lord Lieutenant, president of the society, was present. 
Mdlle Victoria Bunsen was the vocalist, and evidently made a 
great impression. ‘The Jrish Times writes that— 

‘* Mdlle Victoria Bunsen has a remarkably fine contralto voice of 
almost phenomenal extent, possessing great fulness of quality and 
power in the lower and sweetness in the higher registers,’ 

The Daily Express says— 

‘The new contralto, Mdlle Bunsen, now sang the Page’s air from 
Les Huguenots, ‘ Nobil Signor.’ The lady had never been in Ireland 
before, we believe. She was well received, and has a nice voice of 
pleasant quality ; she is, moreover, truthful as to her intonation—a 
matter by no means to be despised. She was recalled to the platform 
and a and received a similar compliment after her second 
song, the once well-worn aria, ‘‘ Non pit mesta.” 


The Morning Mail remarks that— 


‘*Mdlle Bunsen gave ‘ Non pitt mesta’ with consid erable success, 
singing the numerous scale passages with care and judgment.” 


And Saunders’ News Letter— 


‘‘The well known aria, ‘Nobil Signor’ (Les Huguenots), was 
extremely well sung by Mdlle Victoria Bunsen who has a noble 
contralto voice, which she poured out melodiously. Mdlle Victoria 
Bunsen afterwards sang ‘Non pit mesta’ (Cenerentola), which was 
well suited to her fine contralto,” 


Rome.—In consequence of the disposition, real or feigned, of 
various members of the company, it has been necessary to close the 
Teatro Apollo, The theatre will, probably, not be re-opened pre- 
viously to the first production of Sig, Auteri’s new opera, Dolores. 
eg Ristori has arrived here safely, after her trip round the 
world, 
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Father Wiech, 

‘‘ Piano and Singing, Didactical and Polemical ; for Professionals 
and Amateurs, by Friedrich Wieck, translated for Mdme Clara Schumann 
and Miss Marie Wieck, by H. Krueger, to be had from all musicsellers in 
Great Britain and Ireland.” 

The above-named brochure, by the father of a celebrated pianist, 
and of her sister, a pianist of repute, will naturally be examined 
with interest by those who are even unaware that its author was 
himself a man of considerable reputation in his own country ; and 
if they read the prefaces of both author and translator, they will 
be further stimulated to the perusal of the many closely printed 
pages ; for the translator emphatically pronounces the style of 
Father Wieck to be eminently original, and he says of himself :— 


‘“‘ Nature has made mesusceptible to everything that is good and beau- 
tiful” (a somewhat burdensome any Pew for the good old gentle- 
man, I fear). ‘‘ Acorrect instinct and a tolerable understanding taught 
me to avoid the untrue and the hateful ; aspiration to higher know- 
ledge led me to pay attention to everything that I came across on the 
path of my life . . . This is no boasting ; it is no more than the legiti- 
mate declaration of a good conscience, and this no man need conceal. 
For these reasons I have judged it proper to send these outpourings 
of my heart forth into the world . . . . And so go forth into the 
world, dear Book! Teach the willing, warn the erring, vex the wicked, 
and chastise the sinners !” 

After this pious apostrophe, wherein his veneration for his 
‘‘dear book” has almost led Father Wieck to its deification, the 
reader becomes naturally ag yeaa as to his position in such 
valuable matter; whether he may class himself among the 
“ willing,” who are to be “ taught,” or whether he would be sternly 
waved to the left hand of Father Wieck among the “erring, wicked 
sinners,” who are to be ‘* warned, vexed, and chastised.” He will 
doubtless eagerly scan those imaginary conversations wherein 
Father Wieck holds up the reprobates to general execration : those 
reprobates, who have declined to accept his daughters as the only 
legitimate pianoforte-players, and himself as the sole professor of 
authority and learning. ‘These conversations are variously headed 
“ Musical Tea-party,” ‘Evening entertainment and supper,” **A visit to 
Mrs N.’s,” &c.; and therein Father Weick and his daughters shine 
brilliantly against the dark background of such beings as ‘* Mr 
Z's wife” (somewhat spiteful), “ Mrs H.” (forward, envious, and 
spiteful), Saint Somebony ( friend of the family, musical hypocrite, 
also otherwise a hypocrite), &c., &c.” ‘These jeux d’esprit impart a 
piquant flavour to a body of “ originality ” which might otherwise 
be somewhat dreary, except, indeed, for a certain class of readers 
for whom Father Wieck has kindly interlarded his instructions 
with suggestive phrases such as :— 

“ Afterwards we had supper. The cod was good, and the country 
wine had only a slight after flavour. My shy Cecilia did not eat cod, 
but she afterwards enjoyed very much the roast and salad,” &c. 

And his almost touching remark when alluding to the method 
be teaching children the pianoforte immediately after school 

1ours :— 

‘‘What cruelty !_ Instead of plenty of bread and butter, plenty 
of ham, plenty of air, piano lessons !”” 

After a sharp exposition of some terrific deficiency of a Wieck 
nou-admirer, he consolingly adds :— 

“About midnight there was an elegant supper, spiced with sweet 
wines,” etc. 

We ought really to admire the thoughtfulness that would re- 
vent the reader from feeling too great a solicitude at the sufferings 
of the seusitive master. He would fain have us know that he 
did not depart uncomforted from the j.resence of the unapprecia- 
tive. But at the same time we must beware of deducing from this 
light and festive discourse that he is not seriously engaged in 
prosecuting his ‘‘ vexings, chastisings, and warnings.” Hear bis 
solemn adjuration to “ honourable travelling virtuosi” :— 








played in London, Many of them cannot even do that, if they have 
not introductions, good recommendations, luck, and so forth. Such 
is, at present, the lot of what is beautiful in virtuosity. First, to 
learn much with great sacrifice, then to erpenD monep in trping to 
gain the criticism of the dailp papers. 

Here let us leave our ancient friend. . . . What a loss ke is, 
for instance, to electioneering humanity! With his sublime dis- 
regard for such trivialities as veracity, and a few among the ten 
commandments. If employed in his right place, he would have 
made a fortune that would have placed his daughters beyond the 
reach of those journalistic birds of prey. Flamingo. 

——_ 0 ——_ 


MUSIC IN MANCHESTER. 
(From our Correspondent.) 


Since I last wrote to the Musical World the concerts here have 
been numerous and interesting; but I cannot attempt to give a 
detailed notice of them. At Mr Hallé’s concerts we have had 
well-known symphonies—a splendid performance of Beethoven's 
Eroica was the leading attraction at one of them—and other 
orchestral works, and a series of interesting novelties. Mr Hallé, 
Mdme Néruda, and M, Lavigne have been the instrumental 
soloists, and among other singers at the miscellaneous concerts 
we have heard, for the first time in Manchester, Mr Shakespeare, 
whose very agreeable voice and musician-like style gratified all 
who heard him. Mrs Osgood made a second appearance, and was 
again heard with pleasure; and Mdme Trebelli, who has been 
singing in Manchester on three or four different occasions lately 
invariably convinces us that she is still without arival. Mdme 
‘Trebelli is indeed one of the few singers of whom cultivated ama- 
teurs never tire, and about whom the multitude invariably go 
frantic. 

A very fine performance of Judas Maccabeus was given last 
Thursday, under Mr Hallé’s direction, with Mdme Sherrington, 
Mdme Patey, Mr Lloyd, and Mr Wadmore as the principal 
singers. 

At one of the Gentlemen’s Concerts, a few weeks since, Mr Ed. 
Hecht played a concerto by Gernsheim; the work and its per- 
formance were both much admired by the local critics, On 
Monday last Mdlle Marie Krebs played Beethoven’s pianoforte 
concerto in C minor, and selections from Bach and Schumann. 
This was the young lady’s second appearance in Manchester, and 
it is surely unnecessary to say anything about the merits of this 
accomplished artist. Mdme ‘Irebelli and Signor Foli were the 
singers at this concert. 

Mr Frederick Clay began a short series of concerts of chamber 
music, at the Town Hall, a fortnight ago, the second of which 
will be given on Friday next. 

A very interesting programme is announced for Mr Hallé’s 
concert to-morrow (Thursday) evening. 

At Mr De Jong’s concert, on Saturday next, Haydn’s Farewell 


Symphony will be given. 





WAITING.* 


Waiting the call to charge the foe, 
With arms prepared and courage high ; 
Burning to strike the deadly blow, 
To wear the laurel crown or die. 

My soul is sickened at delay, 

I burn to gain or lose the day. 


Waiting the call to home again, 

To press my loved one to my heart ; 

Longing to hear her say, “ Remain, 

And never from our home depart.” 
My soul can brook no more delay, 
O let me die or win to-day. 


Waiting, I pant for war's fierce strife, 
Sound trumpet! sound the eager call! 
Longing I sigh for thee, my wife, 
I'll join thee soon or bravely fall. 
If death should claim me, then, my love, 
I'll seek thee in the realms above. 
Lewis THOMAS. 


* Copyright. 
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THE MUSIC AT THE OPENING OF THE ROYAL 
AQUARIUM. 

With the National Anthem, performed in an unedifying state of 
doubt as to whether ‘‘ repeats’? were or were not entitled to 
observance, the formal ceremony of “ inaugurating ” the Aquarium 
came to an end, and the great audience settled down for the 
enjoyment of a concert in which, besides the company’s orchestral 
band and the musicians of the Guards, Madame Edith Wynne, 
Madame Patey, and Mr Sims Reeves took part. 

The concert did not boast of a very high artistic value, and it 
was, perhaps, well that it should not do so, because, as a matter 
of fact, those items which presented the greatest claims to respect 
received the smallest notice, while material improvements will 
have to be made in the acoustic qualities of the building before 
due justice can be done there to good music, Professor Macfarren 
had taken the trouble to write additional wind parts to his 
Festival overture produced at Liverpool in 1874, but not the 
slightest appreciation was shown either of the enhanced effect or 
of the work itself, the last chord being followed by chilling silence, 
while at least one gentleman ignored the overture altogether, 
asking a fair neighbour for the name, not of the next, but of the 
jirst piece. ‘The delicious minuet and trio from Sterndale 
Bennett’s symphony in G minor fared no better, not a hand 
being raised to honour it. Such an audience would perhaps have 
resented a better programme than was actually put forward, and 
the wisdom of providing a group of popular songs was justified 
beyond the power of cavil. The songs in question were Arne’s 
“Gentle youth, ah! tell me why,” and Wallace’s ‘Sweet and 
low ” (Madame Patey) ; Bishop’s “‘ Bid me discourse,” and Clay’s 
“She wandered down the mountain’s side” (Madame Wynne) ; 
‘‘ When other lips,’ and ‘ Good-bye, sweetheart” (Mr Sims 
Reeves)—all among the most familiar of their kind, all—need it 
be said ?—-well sung, and all received with what, for so cold an 
audience, must be regarded as favour. One feature in the concert 
deserved especial notice and praise. On similar occasions true 
patriotism in music has been offended by the almost exclusive 
employment of foreign artists and foreign music. Last Saturday 
the conductor was an Englishman; the vocalists were English ; 
the orchestra was filled as far as possible by native artists, and 
the programme was entirely chosen from the works o/ native 
composers, liven if the national feeling thus displayed went no 
further it would be worth congratulation, but I have Mr Sullivan’s 
authority for stating that it isto be an abiding power at the 
Aquarium ; that encouragement will be extended as a matter of 
principle to the composers and artists of our own country, and 
that steps have already been taken with this end in view. For 
such a measure on the part of entrepreneurs musical writers in the 
press have long been crying out, and not only they but every 
amateur will welcome the Aquarium into the ranks of those 
places of entertainment which recognise a manifest, though long 
neglected duty. With regard to the quality of the band engaged 
by Mr Sullivan for daily service at the new building it is not yet 
possible to speak decidedly. Enough that favourable impressions 
were made on Saturday, which there is every reason to hope will 
be confirmed at the first classical performance. 

The concert over, and the National Anthem again played, the 
Duke of Edinburgh, the directors, and a large number of guests, 
retired to a private luncheon in one of the dining rooms, while 
the general company broke up to more closely inspect the building. 
As so much remains to be done before the intentions of the 
managers are fully carried out, description and criticism would 
now be premature. During the luncheon the band of the Cold- 
streams performed a selection of pieces, and rendered musical 
honours to the Duke of Edinburgh as, escorted by the committee 
and officials, he left the building. The after proceedings, though 
shared in by large numbers of people—admission during the 
evening being obtainable by payment of five shillings-- were not 
of a special character. At four o’clock the band of the Scots 
Fusiliers occupied the orchestra, and at half-past seven the band 
of the company succeeded them, under the direction of Mr George 
Mount, who will act henceforth as conductor-in-ordinary. The 
programme was wholly devoted to foreign music, including the 
overtures to uy Blas and Zampa, the slow movement in Beet- 
hoven’s fifth symphony, and works of a lighter character, with 
which the day’s doings came to a fitting end.—Daily Telegraph. 








HIGH COURT OF JUSTICE.—QUEEN’S BENCH 
DIVISION—Jan. 13. 


(Sittings in Banco before Mr Justice FIE.p.) 


Woop v. Hutcuincs AND ANOTHER.—This was an application 
relating to the copyright in the words and music of the favourite 
song “* Kathleen Mavourneen.” It appeared that the words were 
composed in 1836 by Mrs Crawford, and set to music in the same 
year by Mr F. Nicholls Crouch. Mrs Crawford died on the 
31st December, 1857, and the first entry of registration of the 
publication was on the 10th July, 1841, by Messrs D’Almaine and 
Co., and then of the 12th edition, and in 1846 they purchased the 
copyright of the words from Mrs Crawford for £45, In 1843 Mr 
Crouch assigned the copyright in the music to Mr M‘Kinley for a 
valuable cousideration, and on the 24th January, 1868, M‘Kinley’s 
executors assigned the same to Messrs Hutchings and Romer, who 
now claimed the copyright, and whose entry of proprietorship it 
was sought to have expunged from the register. Messrs Wood, 
in February, 1875, applied to Mr Crouch, who was residing in 
Baltimore, to purchase the copyright in the music, and he, having 
forgotten its sale in 1843 to M‘Kinley, sold it to Messrs Wood for 
30 guineas.-~Mr Pike appeared for Messrs Wood, who claimed 
the copyright at least in the music, and raised a number of tech- 
nical points as to the sales and transfers.—Mr Justice Field dis- 
missed the application with costs. 

The following letter has been addressed to us on the sub- 
ject :-— 

WOOD v, HUTCHINGS AND ANOTHER. 
HUTCHINGS AND ROMER v. WOOD. 


Str,—The report of the application made to the High Court of 
Justice, Queen’s Bench Division, on Thursday last, by Mr George 
Wood (Cramer and Co.), in the matter of the copyright in the in 
and music of the favourite song, ‘‘ Kathleen Mavourneen,” is correct 
so far as that application is concerned, but it omits to mention that, 
at the same time, Messrs Hutchings and Romer, the persons 
aggrieved, applied for an order to expunge from the Registry at 
Stationers’ Hall two entries made by Mr Wood, respectively re- 
lating to ‘Dermot Astore” and ‘Kathleen Mavourneen.” The 
words of these two songs were written by Mrs Crawford, and set to 
music by F, Nicholls Crouch. The first entries of publication of 
both songs were made by Messrs D’Almaine and Co., on July 10, 
1841. In 1843 Mr Crouch, for valuable consideration, assigned by 
deed to D’Almaine and M‘Kinley all his interest in the songs under 
the old Copyright Acts, and the Act of 5 & 6 Vic. cap. 45 (passed in 
1842) ; and in 1846 Mrs Crawford, for valuable consideration, sold, 
and by writing transferred, all her interest in the words to Mr 
M‘Kinley. In 1868 Mr M‘Kinley’s executors, for valuable con- 
sideration, assigned by deeds to Messrs Hutchings and Romer the 
music and words. 

Mr Justice Field, on the hearing on Thursday last, called — Mr 
F. P. Pike to show how Mr Wood became aggrieved ; and Mr Pike 
produced to the Court certified copies of two minutes of consent 
dated February, 1875, whereby Mr Crouch and Mr Wood agreed to 
accept the benefits of the Act 5 & 6 Vic. cap. 45; but it appeared 
that, when Mr Crouch signed those consents, he had forgotten his 
deed of assignment of 1843 to Messrs D’Almaine. Certified copies of 
two minutes of consent, dated Sept., 1875, signed by Mr Crouch and 
Messrs Hutchings and Romer, were also produced, agreeing to take 
the benefit of the above-mentioned Act. 

Mr Justice Field inspected the title-deeds and documents, and was 
clearly of opinion that the copyrights of the two songs were in Messrs 
Hutchings and Romer. He therefore dismissed Mr Wood’s applica- 
tion, with costs, and granted Messrs Hutchings and Romer’s applica- 
tion, with costs, and ordered Mr Wood’s entries to be expunged 
from the Register. 

HENsHAW S. RusskEL1, 


(Signed) 
Mitre Court Chambers, Temple. 


January 17, 1876. 


Drespen.—The hundredth performance of Marschner’s vis 
und Jiidin, at the Altstiidter Theater, was celebrated as a festival in 
honour of Tichatscheck, who was once exceedingly popular in this 
opera, and is now in the rt og of a pension from the Theatre 


Royal. Two verses, written by Herr Papst in praise of Marschner 
and Tichatscheck, were interpolated in the grand air, ‘‘ Wer ist der 
Ritter hochgeehrt ?” and sung with great warmth and effect by 
Herr Riese, amid enthusiastic applause. Verdi's Requiem has been 
performed at the Theatre Royal. 
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Major General Ciger. 
( February 2nd, 1876.) 


Muj-Gen. Tiger Interbietoed 
(On his Birthday.) 


Ah! dear old Tiger, how d’ye do— 
No, pray don't make a row ; 

A friend, on such a day, of course 
You're glad to see—(bow-wow). 


Time flies apace, good dog, and you 
Are nine years old, I vow ; 

But age has not come on you, eh? 
You don't feel stiff—(bow-wow). 


Your bark’s as loud as e’er it was— 
(Thanks, proof’s not wanted 
now)— 
And you can keep it up as long ? 
(Bow-wow, wow-wow, wow- 
wow). 


And then, those teeth are just as 
keen, 
Your foes they all allow, | 
As when, lang-syne, ‘twas goodto | 
be 
Out of their reach—(Bow-wow). 





Your temper, too, it has not lost 
The power to you endow 
With every sweetness dog should 
have, 
With gentle— (G-r-r-r-h, bow- 
wow). 





COLOGNE. 
(From a Correspondent, ) 


Dr Ferdinand Hiller has been made a member of the Belgian 


Royal Academy of Fine Arts and Sciences. 


At the sixth Giirzenich Concert, Mdme Annette Essipoff performed | 


Beethoven’s G major Concerto, Weber’s E major Polonaise, and 
three pieces by Chopin, The programme included, also, one of 
Kiel’s new Choruses with Orchestra, Op. 63, and Radecke’s Overture, 
‘‘ Am Strande.” The musical critic of the Kélnische Zeitung says of 
the latter: ‘A charming creation of Radecke’s—the Berlin Court 
Capellmeister—the overture ; ‘“‘Am Strande” opened the concert. 
We at once know from the title what is coming: a calm; dreamy 
gazing at the boundless expanse; then a tempest; and, finally, the 
sea, delightfully smooth. Radecke has faithfully followed this 
programme ; indeed, so strict is he about the structure of his 
overture, that he twice makes the g»l Neptune strike his trident 
into the waves, so that, indignant at this ill-treatment, Occan bursts 
into a storm of passion; but the composer carries his programme 
through in a way which fills every heart with rapture. Though we 
have a storm, it is a musical storm, raging in the contrapuntal 
struggles of the stringed quartet, without flying to the boisterous 
strains of the orchestra. And with what a tranquillising effect does 
the picture of the peaceful calm, with the mild and clear chords in 
A major, on which the clarinets and flutes ripple, steal into our soul ! 
In truth, this overture of Rob. Radecke’s is a charming composition, 
and deserves, both for its melodic purport and musical structure, a 





I thought as much; old Father 
Time, 
With seythe and frosty pow, 
Does well to pass you by, or else 
You'd—eh ?—(Bow-wow, wow- 
wow). 


Again at birthday board you sit, 
While friends all wonder how 
Your beauty grows with gain of 
years ;— 


Don’t think I'm flattering—( Bow). 


So to the gentle, kindly soul, 
In senate or at plough, 
With two or four legs, age but 
brings 
A charm—(G-r-r-h, 
bow-wow). 


snap, 


Your health, my Tiger, here I'll 
drink, 
Till I have drunk enow ;— 
‘i But pray, at once, a little speech 
Tn language of bow-wow. 





Major-General Tiger. 


Bow-wow, bow-wow, wow-wow, 
wow-wow, 

Bow-wow, g-r-r-h, bow-wow- 
wow, 


Bow-wow, ow-ow, g-r-r-r-r-h, 
Bow-wow, ow-ow, g-r-r-h, bow. 


(Left speaking.) 








prominent place among similar produtions of modern times. We 
trust that it will here be a stock-piece.” 


——$o —— 
LONDON BALLAD CONCERIS, 
(From the “ Graphic,” January 22nd.) 

For the concert on Wednesday night Mr John Boosey had, as 
usual, provided a varied and attractive programme. The London 
Vocal Union was again employed, and rendered excellent service in 
madrigal, part-song, and glee. The pieces which seemed to please 
the most were Arthur Sullivan’s ‘Golden Days ” (Madame Patey) ; 
Cowen’s “Why?” (Mr E. Lloyd); T. Cooke’s duet, ‘‘ Love and 
War” (Mr E. Lloyd and Signor Foli); Augustine Wade’s once so 
popular ballad, “‘ Meet me by moonlight alone” (Madame Patey) ; 
Louis Diehl’s ‘‘ Mariner” (Signor Foli) ; Gatty’s ‘‘ One morning, oh ! 
so early” (Madame Edith Wynne) ; Mrs Phillips’s “Lilian” (Mr 
Shakespeare) ; ‘‘ Rich and rare were the gems she wore” (Miss Anna 
Williams) ; and a pretty duet, “Say to me,” composed by Luigi 
Badia (the sisters Caroline and Antoinette Badia). Several of these 
were encored and repeated. The programme was agreeably varied 
by pianoforte solos, to which that young and promising artist, Miss 
Lillie Albrecht, gave due effect, obtaining loud and well-merited 
applause. This lady, if she progresses as she has begun, may look 
forward to a bright future. Decidedly in the London Ballad Concerts 
Mr John Boosey has supplied a public want. 


Srerrm.—Herr Franz Nachbaur, from the Theatre Royal, Munich, 
has been fulfilling a short engagement here. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 


EIGHTEENTH SEASON, 1875-76. 


DrrEcTOR—Mr 8S. ARTHUR CHAPPELL. 








THE NINETEENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, JANUARY 81, 1876. 
To commence at Eight o’clock precisely. 


Programme. 
PART I. 

QUARTET in D major, Op. 44, No. 1, for two violins, viola, and 
violoncello—MM. Straus, L. Ries, ZERBINI, and PiaTTI .. Mendelssohn, 

SONG, ‘‘ My heart ever faithful”"—Mdlle SopHiz Liwe .. . Bach, 

Violoncello obbligato—Signor PIATTI. 

TOCCATA and FUGUE in G minor, for pianoforte alone—Mdlle 
MARIE KREBS .. oe Bis ae - ee es .. Bach, 

PART II. 

SEXTET in F minor, Op. 8, for pianoforte, two violins, viola, 
violoncello, and double bass — Mdlle MARIE Kress, MM. 
STRAUS, L, Ries, ZERBINI, REYNOLDS, and PIATTI “e 

(First time.) 


W. S, Bennett. 


Parry. 


“ A Spring Song” oe 
3 ONGS, {: cage Sage (Schubert, 


‘Hark, hark, thelark” 3) 3) !! 

Mdlle SopHiE Liéwe. 

INTRODUCTION and POLONAISKE, for pianoforte and violon- 
cello—Mdlle MARIE KREBS and Signor PIATTI .. oe 


Conductor .. oo ee i - oe o 


Chopin. 
Mr ZERBINI. 





SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 29, 1876. 


To commence at Three o'clock precisely. 


Programme. 
QUARTET in E flat, Op. 12, for two violins, viola, and violoncello 
—Mdme NorMAN-NERUDA, MM. Straus, L, Rigs, and PITTI 
SONG, “Tre giorni"—Miss ANNA WILLIAMS.. os as ee 
SONATA in B flat (posthumous), for pianoforte alone — Mr 
CHARLES HALLE ois oa = Be ee as ‘a 
CAVATINA .. re A 
BARCAROLLE = oo re ae e bis ss .. Spohr, 

For violin, with pianoforte accompaniment—Mdme NORMAN-NERUDA. 
SONG, ‘‘ Maiden Thoughts "—Miss ANNA WILLIAMS . Mendelssohn, 
QUARTET in A major, Op. 26, for pianoforte, violin, viola, and 

violoncello—Mr CHARLES HALLE, Mdme NorMAN-NERUDA, 
Herr StRAvS, and Signor PIATTI .. os * oe .. Brahms, 
Conductor . Sir Jutius Benepicr, 
BIRTH. 
On Sunday, the 23rd inst., at Kilburn, the wife of Mr, Jamzs 
CurRIE (sculptor), and sister of Mr, Joun Francis BARNETT, of a 


daughter. 
DEATHS. 


On the 21st inst , near Huntingdon, Dion William, the eldest son 
of Dion and Acnes Bovctcavrt, in his 2ist year. Friends and 
others, whose tender sympathies have surrounded the bereaved 
family, will kindly accept these acknowledgments. 

On the 22nd inst., aged 52, the Rev. Joun Baccuus Dyxxs, M.A. 
Mus. Doc., Vicar of St Oswald, Durham. 

On Sunday, the 23rd inst., at Dalkey, Co. Dublin, James J. 
GaskIN, Esq., Professor of Music, in his 58th year. 

On the 24th inst., at 59, Lorrimore Road, Kensington, S.E., after 
a long and painful illness, Elizabeth, the wife of Mr. W1LtIAM 
Maycock, in her 64th year. 


NOTICE. 

To ADVERTISERS.—7 he Office of the MusicaL Wor.» is at Messr 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent wot later than Thursday. Payment on delive ry. 





Mendelssohn, 
Pergolesi, 


Schubert, 
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Drs Wind and Eagles. 


ConsuLtTaTIon No. 1. 


Dr Wrnv.—Blowing open this envelope, I find that some Yankee 
has belied a lady sad Head),—No Yank 
7 unny Head).—No Yankee. 
Dr Eacies—{ Oreee Head).—(aside) Sour Brout. 
Dr Winp.—Where’s Boreas ? 
—o—_. 
Hetters from Eminent Composers. 
No. 5. 
FROM W. VINCENT WALLACE. 
65, Avenue des Champs Elysées, December 8, 1861. 
My Dear GueErRNsEY,—By the merest chance your letter has 
fallen into my hands this day ; I shall now explain to you why it has 
been so long delayed. When we arrived in Paris I took apartments 
in the Place de la Madelaine, No. 17. After a few weeks we changed 
to our present address. Owing to the forgetfulness of the people at 
Brandus’s, the letter was forwarded to the Place dela Madelaine, 
although I gave them the last address, To-day being disappointed 
at not receiving an answer to some letters I had written to Germany, 
I called on Brandus, and found that all my letters were lying at my 
first address. You will, therefore, I hope, excuse my not having 
written to you sooner. As to the ballads for Mr Brewer, I think I 
told you some months back that I did not intend to write any for 
some time, the ‘‘Ironsides” being the only exception, and which 
was composed for a special reason—Friend Carpenter can tell you 
why ! Besides I have not written anything for Cocks & Co., for 
many months, and I should not like to appear in print at another 
house until I have done so. The last reason, which, perhaps, you 
may think the best, is, that I have refused one of the first houses to 
compose half-a-dozen ballads at £30 each. It is our intention to 
return to London next Saturday, and, if possible, I shall try and call 
at the University in the evening. Remember me to Friends Cox, 
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and Duff, &., &c., &., &c., &c., &c., &c., and believe me ever yours 
truly, W. Vincent WALLACE. 

N.B.—Can you spare time to call at Rolandi’s, and tell them that 
we hope to arrive there next Saturday evening about 8 o’clock. 


Oe 
—— Hath Murdered Sleep. 
“ . . . What dreams may come 


Must give us pause.” 
(To the Editor of the “Musical World.”) 


IR,—I cry you mercy for these wailings. Constrained by the 
cosmopolitan charity ever glowing in your columns, I venture to 
recite my sufferings. The Musical World, unlike journals of my 
neighbourhood, is not a cauldron for things venomous to boil and 
bubble in, but ever overflows with the milk of human kindness, and 
streams of catholic sympathy, of which I would now partake to get 
relief. My infirmity, sir, is sleepiness. ‘‘ Sleepiness!” you will 
exclaim, ‘‘sleepiness! I would I had a little of the complaint.” It 
is, however, true that sleep, so belauded by poets as the sweetest 
gift to toiling and suffering humanity, is a disease when experienced 
in an extraordinary degree. And such it is tome. From my birth 
I have ever been sleepy. Morning finds me, after going round the 
clock in bed, in the same state I was overnight. I am as heavy 
before as after meals, and as fatigued previous to toil as when com- 
pleted. I fall asleep in my walks, over my wine, at my pipe, and 
never dare trust myself to play any game. In reading, conversation, 
and even in my prayers, if I withdraw for a single instant my 
restraining will, I sink into oblivion. 

“‘By the god Somnus ! whom have we here?” you will exclaim, 
‘why this surely is the veritable Joe Wardle’s fat boy.” Nay sir, 
Iam not. It is not, however, the first time I have been taken for 
that celebrated individual ; I have, therefore, been at the pains to 
trace his career after Pickwick left him, and found he died years ago 
without issue. Besides, I am not fat, I can say, with more propriety 
than the lying fat knight, ‘‘I am not an eagle’s talon in the waist, 
and can creep into any Alderman’s thumb ring.” 

J have hesitated to apply for remedy to the many doctors on your 
staff, for my experience with doctors has been discouraging. I 
tried all my diplomatised neighbours, and, upon their recommenda- 
tion, I went to Bath, a sleepy city near, tenanted by pleasant doctors 
and surrounded by charming cemeteries. There I consulted many 
medical professors. One put blisters on the soles of my feet ; 
another made a seton in my neck ; whilst the most celebrated for 
the treatment of my complaint proposed to take out my sleepy eyes, 
and scrape them—promising to put them back wide awake. De- 
pressed at these results I eagerly seized upon the advice of a retired 
doctor, who urged me to try amusements: ‘It is easier,” said he, 
‘to kill than amuse.” I went to London and plunged into the 
thickest of its deadly-lively pleasures. My lodging in the Strand 
was not quiet, but the street noise lulled me to sleep like the sound 
of falling waters. I nodded over the comic papers by day, and 
drearily dozed through the evening whilst sitting before the funny 
actors at the play. As a last resource I tried music; that did not 
keep me from sleep, but it brought dreams, hitherto to me a strange 
phenomenon ; for in sleep my mind had been as dead as my bodily 
senses. Music unlocked the gates of dreamland, and conjured up 
visions more glorious than any scenes of the realistic world about 
me. It spread its ethereal essence, and bound all things in allegory 
to the characteristics of its spiritual nature. 

Whilst sleeping over Papa Haydn’s muse, I was transported to a 
flowery land, where bloomed, profase and varied, wild and cultured, 
blossoms of every hue and perfume. Prim gardens buzzed with the 
hum of bees; forest dells murmured with gentle rivulets, and, 
hidden by luxuriant foliage, feathered songsters joined the sweet 
harmony. Whilst dozing at the strains of Mozart there passed before 
my closed eyes a gorgeous procession. High enthroned sat the 
kingly Amadeus, his brow encircled with harmony’s regal crown, his 
chariot decked, and pathway strewn, with melodic flowers. In deep 





sleep I was carried, by Beethoven’s muse, to a high mountain, and 
shewed the whole world of music and the kingdoms thereof. Slum- 
bering, whilst Handel thundered, I reached the heights of Olympus, 
from whence the cloud-compelling Jove swayed the destinies of gods 
and men, and where Apollo’s lyre was heard. 

My fortune changed. In an evil hour I was induced to go toa 
concert of national music. There, in a restless sleep, I visited what 
appeared a common market-place, where finely dressed ladies with 
bewitching voices, and men in commanding tones, cried unceasingly, 
“Buy, buy, buy! who'll buy, come and buy!” They palmed poor 
wares on an undiscerning crowd, and shared the profits with the 
traders, The lowest depth of my misfortunes was reached when I 
was enticed to ‘‘a concert for the higher development of music on a 
poetic basis.” True, I slept there, but what dreams pursued me ! 
Things ugly passed before me in hideoussequence. First I imagined 
mice were crawling over me, then children were crying at me, 
cats then squalled, and railway engines screamed danger previous to 
one great crash of vans and carriages. In fright and terror I started 
to my feet, yielding myself again to sleep when the illusion vanished. 
Then I heard babblings of confused tongues, and saw one calling 
himself a prophet on the top of a Babel-like tower, built to command 
the future, which swayed to and fro, tottered and fell, burying all 
in its ruin. I awoke bewildered, terror-stricken, trembling in 
every limb, and was carried into the open air. A friendly chemist 
gave me some relief by administering an emetic; but I quickly 
returned to my country home, miserable and sad. Sleep is murdered. 
In its place a chronic nightmare, sleeping and waking, oppresses me. 
The man who led the concert which wrought me such evil, was, I 
am told, a kind of a relation to a very great man. Since then I find 
he has fled westward, with the object of putting Niagara, America’s 
fretful child, to sleep. Jonathan, beware! If he plays such music as 
he did to me he will give your infant “ partickler fits, I guess.” 
Again I cry you mercy to revenge my wrongs, or relieve my sufferings 
lest, in despair, I am driven to drink of the waters of Lethe. 

I am, sir, yours, &c., JAMES LEAD. 
Sleepy Slope, Somerset, January 24th, 1876. 


OCCASIONAL NOTES. 


The oldest Italian musical and theatrical paper is the Omnibus 
of Naples, which has been established 44 years. Then comes // 
Pirata, of ‘Turin, established 43 ; Zi Cosmorama, 41; La Gazetta 
dei Teatri, Milan, 38; La Fama, Milan, 35 ; La Gazetta Musicale, 
31; L’Arpa, Bologna, and // Trovatore, Milan, 23 ; Il Monitore det 
Teatri, Milan, and JI Sistro, Florence, 16; La Frusta teatrale, 
Milan, 41; J/ Mondo Artistico, Milan; Jl Teatro, Trieste, and 
L’ Arlecchino, Florence, 10; and L’ Arte drammatica, Milan 7. 


SnortLy after the attempted assassination of the Prussian 
Premier at Kissingen, a great fuss was made, remarks the Berlin 
Echo,as our readers may recollect, about a“ Bismarck Hymn” to be 
written in honour of the intended victim of the would-be 
murderer’s bullet. A prize of 3,000 marks was to be awarded to 
the composer whose setting of the words should be adjudged the 
best. For a long period it was impossible to take up a German 
newspaper which did not contain something or other about the 
“ Bismarck Hymn.” For some time nothing has been heard of 
this much belauded and discussed mark of homage to the Imperial 
Chancellor. ‘The best of the compositions sent in by the 
competitors were to have been publicly performed at Diisseldorf 
last November, but sume unexpected obstacle prevented the 
realisation of the scheme. It would almost seem, continues the 
Echo, as if there existed a wish to let the matter quietly drop. 
Meanwhile, several musicians have expressed their regret at 
having competed, though we are not informed why. ‘As soon 
as ever another postponement is announced from Dortmund” 
the seat of the Managing Committee, says the Deutsche Musiker- 
Zeitung, “ we will not fail to give due notice of it, though we 
ourselves are thorougly sick of this musical sea-serpent.” After 
all, it is not quite clear to us in England why the “ Hymn” 
should have fallen into such bad odour. 
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ACCORDING to the Gaulvis the cost of putting Halévy’s four great 
works upon the stage of the Grand Opera, Paris, was: La Juive, 
150,000 francs ; La Reine de Chypre, 96,060 francs; Charles VI., 
96,808 francs ; and Le Juif Errant, 142,000 francs, 


THe Gazetta Musicale di Milano publishes a comparative 
account of the works produced at the Grand Opera, Paris, and of 
those produced at the Scala. From this it would appear that, 
while only seven operas and two ballets were given at the Opera 
in a year, the Management of the Scala offered its patrons, in the 
space of only fourteen weeks, six operas, of which two were new, 
and three grand ballets. Pursuing the subject, the Gazetta adds 
that, during the last seven years, the Management of the Scala has 
brought out 38 operas, of which 21 were either written expressly 
for Milan, or never previously performed there, and 17 were 
stock-operas. The following is a list of the operas in question, 
independently of those performed during the present season, 
which, not being finished, is not included in the calculation. 
Operas written expressly for, or not previously heard at, Milan. 

(1) Ruy Blas, Marchetti; (2) Guarany, Gomes and (3) Elisabetta 
@ Ungheria, Beer ;(4) Lohengrin, Wagner ; (5) Fosca, Gomes ; (6) Gio- 
vanna di Napoli, Petrella ; (7) Gustavo Wasa, Marchetti ; (8) iuli- 
etta e Romeo, Gounod; (9) Don Carlos, Verdi; (10) La Forza del 
Destino, Verdi; (11) Amleto, Faccio ; (12) Aida, Verdi; (13) Der 
Freischiitz, Weber ; (14) J Lituani, Ponchielli ; (15) Caligula, Braga ; 
(16) Salvator Rosa, Gomes ; (17) Piero de’ Medici, Poniatowski ; (18) 
Mefistofele, Boito ; (19) Fieschi, Montuoro ; (20) J Pezzenti, Canepa ; 
(21) La Contessa di Medina, Chessi. 

Der Freischiitz is included among the operas new for Milan, 
because the recitatives were composed expressly for the Scala by 
Sig. Faccio. 

Stock OpErAs.—(1) Les Huguenots, and (2) Robert-le-Diable, 
Meyerbeer ; (3) La Favorita, Donizetti; (4) La Juive, Halévy ; (5) 
LD’ Africaine, Meyerbeer; (6) Faust, Gounod; (7) Un Ballo in 
Maschera, Verdi; (8) Dinorah, Meyerbeer ; (9) Lucrezia Borgia, 
Donizetti ; (10) Macheth, Verdi; (11) Le Prophéte, Meyerbeer ; (12) 
Rigoletto, Verdi; (13) Guillaume Tell, Rossini ; (14) J Promessi Sposi, 
Ponchielli ; (15) J/ Giuramento, Mercadante ; (16) Norma, Bellini ; 
(17) Don Juan, Mozart. 

During the same period, the following were the 

Batiets.—(1) Leonilda, Taglioni ; (2) Carmargo, (3) Brahma, and 

(4) La Semiramide del Nord, Monplaisir ; (5) Ondina, Pallerini ; (6) 
Don Parasol, Taglioni ; (7) Amore ed Arte, Pallerini ; (8) La Dea del 
Valhalla, Borri; (9) Aasvero, Pallerini; (10) Le Figlie di Cheope, 
Monplaisir ; (11) Velleda, Borri; (12) La Sirena, Monplaisir ; (13) 
Bianca di Nevers, Pratesi ; (14) J sette Peccati Capitali, and (15) Le 
due Gemelle, Pallerini; (16) Nephte, Borri; (17) La Tentazione, 
Pratesi ; (18) Dyellah, Borri; (19) Estella, and (20) Giulio Cesare, 
Monplaisir ; (21) Pietro Micca, Manzotti ; (22) Semiramide, Pallerini ; 
(23) Manon Lescaut, Casati. 


It must be owned that the foregoing catalogue of operas and 
ballets is rather extensive, yet some of the critics and public of 
Milan accuse the Management of the Scala of giving them nothing 
to hear and see. Of a truth, there is no contenting everyone. 


—— 0 ——— 


CONCERTS VARIOUS. 


Miss FLorENcE May gave the first of three recitals of pianoforte 
music, at the Beethoven Rooms, on Wednesday afternoon, January 
26, when the young pianist played all the pieces in the following 
programme ‘‘from memory ” and with a success that will, no doubt, 
encourage her to persevere in the healthy way in which she has begun 
her artistic career :—Fugue, in D major ( Kriiftig und Feurig), Men- 
delssohn ; Sonata, in F minor (Appassionata), Op. 57, Beethoven ; 
Prelude and Air with Variations (Harmonious Blacksmith), from 
Suite de Piéces, in E major, Handel, and Presto in G major, Scar- 
latti ; Faschingsschwank aus Wien (Fantasie Bilder), Op. 26, Schu- 
mann; Nocturne, No. 5, in D flat major, Lento sostenuto, and 
Polonaise, No. 4, in A major, Allegro con brio, Chopin. 

Vestry Hatt, CHEtsea.—A concert was given by a number of 
amateurs at the above hall, on the 15th inst., in aid of the Victoria 
Hospital for Sick Children. The amateurs were assisted by Mr 
Shakespeare, the new tenor, who is making such rapid strides in his 
profession, and who bids fair, by his cultivated voice and artistic 
singing, to equal the best of our English tenors. His first song was 
a new composition by Mr Walter Austin, entitled ‘‘Chie’.” This 
young composer has a very original style, and much musicianly 





knowledge. His charming ballad is full of sragetel fancies, and is 
eminently suited to Mr Shakespeare’s refined singing. Mr Austin 
has but to persevere in order to take rank amongst the song writers 
of the day. Mr Shakespeare’s next success was in Sullivan’s ‘Once 
Again,” which he sang to perfection. He was unanimously recalled 
after each of his songs. Another pleasing feature of the concert was 
the rendering by Mr W. Ross, of the Royal Engineers, of Dibdin’s 
famous sea song, ‘‘ The Arethusa,” which he gave with great effect 
and spirit ; and also the fine contralto voice and artistic singing of 
Mrs Davidson, a pupil, we understand, of Mr Shakespeare’s. She 
gave Sullivan’s ‘‘Golden Days” and ‘She wandered down the 
mountain side ” with much feeling and good taste. The concert was 
well and fashionably attended, and was the means, we hope, of a 
goodly sum being handed over to the charity, for which these ladies 
and gentlemen did such good work.—South London Press. 


WE have to record the death, on Sunday last the 23rd of January, 
after a long and severe illness, of a gentleman well known in Ireland, 
Mr James J. Gaskin, late the teacher of choral music in those most 
admirable institutions, the Model National Schools of Dublin and 
Belfast. Mr Gaskin was one of the first vocal teachers appointed 
to the post by the Government Commissioners. Mr Gaskin was sent 
to London by the influence of the late Earl of Carlisle, then Lord 
Morpeth, Chief Secretary for Ireland, to Battersea Training School, 
where he received instruction in the rudiments of the ‘‘ Hullah 
system,” under the direction of Mr John Hullah. His knowledge 
of music was most limited, but he possessed very t natural 
talent in a literary way. He wrote a complete and capital life of his 
patron, the Earl of Carlisle; a work on Geography; an amusing 
history of Dalkey, &c. He was an enthusiast about any work of 
art or history connected with Ireland, as witness the exertion and 
work he went through to have the statue of Burke (by Foley) erected 
in Dublin. He was wild and wayward, had many amiable and good 
qualities, but like many of his countrymen, wanted stability, and 
was excitable to a degree. After retiring for several I pera from the 
position at present held by Professor Glover, in the National Model 
School, Dublin, he was appointed to the National Model School, 
Belfast, through the interest of Lord O’Hagan, one of the Com- 
missioners of National Education, who befriended him to the last. 
Belfast did not agree with Mr Gaskin, and he retired a few months 
ago in ill-health, and went to reside amongst his friends at the 
beautiful township of Dalkey, county Dublin. He will be long 
remembered and regretted by many friends. He had faults, many, 
which told hard against himself ; but they were counterbalanced by 
an amiability and kindness of heart, which he displayed in many 
ways. W. G. 


se 


PROVINCIAL. 


AsuToNn-UNDER-LyNnE.—Mr Brinley Richards has given a lecture 
on national music here in presence of a crowded and enthusiastic 
audience. The musical illustrations were sung by Miss Mary Davies 
and Miss Lizzie Evans (Royal Academy of Music). The national 
and ancient scales of music were explained by the lecturer, who gave 
examples including Chinese, Scotch, Irish, Hungarian, and Welsh 
melodies. The ehair was occupied by Mr Hugh Mason, who stated 
‘* That the only difficulty attending the visit of Mr Brinley Richards 
was the numerous applications for admission ; nor had he any idea 
until the lecture was announced that there were so many Welsh 
residents in the neighbourhood.” Votes of thanks were given to Mr 
Hugh Mason and ‘Mr Brinley Richards, and to the ladies, whose 
singing afforded so much pleasure. 


EpixsurGu.—The following is the programme of Mr Charles 
Hallé’s last ‘‘ Recital” (Jan. 22nd) for the present season :—Grand 
Sonata, Appassionata, pianoforte, in F minor (Op. 57), Beethoven ; 
solo violin, suite in A, Handel ; Fantasia, piano and violin, in A major, 
(first time), Schubert ; solo pianoforte, Preembulum, Air, Passepied 
and Gigue, in G, 8. Bach; solo violin, Polonaise in A, Wieniawski; 
Sonata, piano and violin, in E flat, Op. 78, Rheinberger. A local 
journal compares Mr Hallé’s performance of Beethoven’s sonata with 
Herr von Gulow’s, saying ‘‘ If Herr von Biilow’s version of it was 
eminently fiery and original, we are not sure but Mr Hallé’s is in 
some respects truer to Beethoven’sidea. A more perfect combination 
we could hardly have had of understanding and feeling with 
manipulative power. We are made to feel the boundless fancy of 
the first and last movements. More perfect playing we neyer heard 
than in the presto finale. The andante was taken quite as a religious 
hymn, and in the variations we had nothing of the broken rhythm 
that was so remarkable with Herr von Bulow.” Madame Neruda 
assisted Mr Hallé by playing the violin part of Rheinberger’s sonata 
in E flat, and Schubert's Fantasia in A major. The fair artist also 
played solos by Handel (the suite in A) and Wieniawski. 
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FREDERICK LEMAITRE, 


By a bulletin issued at Paris, late on Wednesday night, it was 
announced that the state of Frederick Lemaitre was well nigh des- 
perate. At the end of a consultation, held on Wednesday, the 
physicians declared that any operation would be, if not impossible, 
at least, ‘* useless,” and that the patient had not the strength to 
supportit. ‘The unhappy dénodement is therefore hourly expected, 
‘unless, at least, nature should work a miracle.” ‘The benefit to 
Lemaitre, which has been more than once postponed, and which is 
now announced to be held at the Ventadour a ener Sunday, 
must, it is feared, be again put off. Frederick Lemaitre, who was 
born at Havre in 1798, and has been an actor for 56 years, was 
creator of the chief parts in Robert Macaire, Kean,Lucréce Borgia, 
Les Mysteres de Paris, Le Vieux Caporal, Marion Delorme, Don 
César de Bazan, and a host of plays, with many of which, in an 
English dress, the British public is familiar—not forgetting the 
Dame de St Tropez. 

x", Since the above was in type a telegram has reached London 
announcing the death of the celebrated comedian. 


<= () 


MUSIC IN VIENNA. 


Previous to the opening of the Italian season at the Imperial 
Operahouse, some.of the older operas are to be once more per- 
formed. In the first place will come Les Huguenots, with a new 
cast, a new mise-en-scene, and the restoration of much that has 
hitherto been cut out. For the present, however, the preparations 
for the Italian seasoa engross all the attention of the management, 
but no small degree of care is required in making the arrangements 
by which, after the brilliancy and interest attached to the visit of 
the foreign artists, the sympathies of the public may be enlisted, 
during the unfavourable summer months, in a higher degree than 
usual. A great many decisive managerial measures have already 
been decided on. ‘here will, probably, in future, be a regular 
{talian season during the spring months, though, after this year, 
the co-operation aud intervention, at first requisite, of an 
impresario will be superfluous. When the preliminary steps 
were taken to organize performances of Italian opera in 1876, 
Sig. Merelli had engaged the artists the management wanted. 
The complete subscription for the Italian performances will 
comprise thirty-six evenings, but there will also be a subscription 
open for each eighteen performances (on odd and even nights). A 
few ballet performances during the Italian season will afford the 
Viennese public an opportunity of making the acquaintance of a 
celebrated dancer, the first, perhaps, of the day, Adéle Grantzow. 

Some short time since, rehearsals, preparations, and projects 
were temporarily cast into the shade by a comical occurrence, 
which, amid the seriousness now weighing upon all persons con- 
nected with the Imperial Operahouse, was an acceptable change, 
The ‘* Master,” as @agner is dubbed in the establishment, caused 
a funny misunderstanding. During the last performance of Faust, 
Scaria, in the costume of Mephistopheles, was walking about the 
stage, ready to begin, shortly afterwards, his song about gold, 
when he received a message that Dr von St., one of the first 
medical men in Vienna, and an intimate friend of @lagner’s, 
wanted to hand him over the sum of 7,500 marks, forwarded for 
him by the composer. Searia, who had only just quarrelled with 
the managing committee of the (Magner enterprise, and sent back 
to Baireuth the part he was to have sung, felt not a little astounded 
at the message. As soon as possible he hastened to see the 
Doctor, whom he begged to explain the mystery. The Doctor 
produced a telegram received the day previously from @tagner at 
Baireuth, It ran thus: “ My dear friend, please tell Scaria 7,500 
marks for month of August.” On reading this, the singer burst 
into a loud laugh, in which the Doctor heartily joined on hearing 
the matter explained. ‘The fact was that, on finding that the 
rupture with Scaria had oozed out, @agner had telegraphed 
requesting his friend to let the papers know that the artist wanted 
the above-mentioned sum for his services at Baireuth, Dr von 
St., who was not in the secret of the disagreement, and had not 
seen the accounts in the press, had the more naturally interpreted 
the despatch in his own sense, as he had managed much of 
Wagner's business, aud had just received for him his author's 
rights. —Fremden-Dlatt. 


EVENINGS AT THE OPERA ABROAD. 
(From a Correspondent.) 

The Carlo Felice at Genoa is not only second to none, in the 
excellency of its decorations and general arrangements, but has the 
most beautiful exterior, including a very fine portico of white marble, 
of any theatre in Italy. Here the opening novelty has been the 
Aida of Verdi, written for and produced at Cairo some three years 
ago. This is far too elaborate a work to be judged at a single 
hearing. The libretto treats of the love of Amneris, daughter of the 
king of Egypt, for Radames, an officer of the royal palace. Radames, 
however, does not reciprocate the flame, being attached to an 
Ethiopian princess, Aida, daughter of Amonosaro, who has been 
taken captive in war, and brought as a slave to the palace of 
Pharaoh. To revenge her slighted affections, Amneris imprisons 
the lovers in a dungeon of the palace, where they relieve their 
feelings in the customary farewell duet, sink lifeless on the stage, 
et voila tout. The evidence shown in Don Carlos of the progress made 
of late years by the maestro in musical knowledge and orchestral 
science has been still more forcibly demonstrated in Aida, and he 
has been especially happy in his attempt to impart local colouring to 
the music, which is thoroughly Egyptian in character. But it is far 
from being Verdi’s best or most original opera. The best number 
seemed ‘‘A chorus of slaves,” in the second act, afresh and charming 
melody, impossible to praise too highly, followed by a duet for 
Amneris and Aida, also very telling ; a duet in the third act for 
Aida and Radames, full of that passionate expression and fervour 
for which Verdi was always famous; an aria in the fourth act 
for Amneris, with orchestral accompaniment, the melody of 
which is very graceful and effective ; and the concluding duet for 
Aida and Radames, considered generally as the gem of the opera, 
and which is certainly striking and original in no common degree. 
The element of noise, however, is as apparent in Aida as in any of 
Verdi’s previous compositions. The forti and fortissimi effects of the 
concerted pieces and finales were often absolutely stunning. The 
work will probably for a time command a certain vogue, as being its 
composer’s latest, and for its great spectacular capabilities, but it 
will scarcely live. The rendering, when the resources of the Carlo 
Felice are taken into consideration, was, on the whole, very careful 
and creditable. Madame von Edelsberg (Amneris}), long held a 
leading position as mezzo-soprano at Munich, and has been favourably 
received at our Covent Garden. Althoagh a mature-looking Amneris, 
the music was at least safe in her hands. The Aida, Madame Bram- 
billa-Ponchielli, is physically too weak for Verdi’s heroines, but she 
showed herself the worthy inheritress of an honoured professional 
name, and is evidently an accomplished musician. The tenor, Celada 
(Radames), has some ringing upper notes, which he must beware of 
straining, but his mezzo voce is deficient. The baritone, Villani 
(Amonosaro), is on the wane, but, notwithstanding the worn quality 
of his organ, the style and method of a true artist were quite unmis- 
takable. His singing was the best of the night. It was pleasant 
to find that the discipline of the band, worked up to such a high 
standard by its great and deeply-lamented conductor, the gifted 
Angelo Mariani, has suffered no deterioration under its present 
director, Il Cavaliere Rossi, who seems in all respects a worthy suc- 
cessor, and thoroughly qualified for his post. The chorus was, as it 
has always been here, somewhat weak. The scenery and dresses, 
especially the concluding set, were splendid. The crowded audience 
listened throughout with unbroken attention, and occasionally 
applauded with heartiness, but that fever of enthusiasm often wit- 
nessed in Italian theatres, and the effect of which is to an English- 
man so unusual, and so irresistible, was never once evoked. How- 
ever interesting the novelty, Aida at Genoa is, for the present at all 
events, only a succéss d’estime. 

Hotel de la Ville, Milan, 1st January, 1876. 


Dilettante. 





Hanover.—The colossal statue of Marschner, the composer of 
Der Vampyr, Templer und Jiidin, and other operas very po ular in 





Germany, will shortly be erected opposite the Theatre Roy 
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MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 


The grand concert under the patronage of 1’Administration 
Municipale, and given by the Société Musicale, under the presi- 
dency of M. Albert Pamart, and direction of M. Ad. Lefebvre, for 
the benefit of soup-kitchens, orphans, and the poor of Bologne- 
sur-mer, took place at the Etablissement des Bains on Monday, 
the 24th inst. It was, as I predicted, a great success. The grand 
salle of the beautiful building was crowded, and when it is so with 
bright faces and ravishing toilettes, it is a sight unequalled. 
Beethoven’s overture to Le Roi Etienne was selected as the 
opening piece, and was most efficiently given, as was also a fan- 
tasia on motives from Rossini’s Semiramis, which headed the 
second part of the programme. M. Lefebvre is, without doubt, a 
very able and precise conductor, and his orchestra respond to his 
bdton, but the same band is engaged for out-door perform- 
ances at the Kiosque in the gardens of the Etablissement ; and 
being composed chiefly of Amateurs, some of them (especially 
the gentleman who performs on the big drum and cymbals), rather 
spoil the effect of the performance by their vigour. With one 
exception the artists were all professional. Mdlle Diany, who 
sang, with M. Desuiten, a duo, or rather scena, from Don Pasquale, 
the valse from Les Cent Vierges, and volunteered a song entitled 
‘*Grande mére 4 ringhaus,” met with very hearty applause, 
several recalls, and one encore. She was in capital voice, and her 
notes told well in the grand saloon. Mad. Agnes St Leger, the 
amateur, who gave us “ Oh! how delightful! ! school girl frolic,” 
sang with much taste, and possesses a pleasing voice ; she also was 
rewarded with an encore. M., Desuiten, a really good bass singer, 
was well received. He sang Faure’s ‘‘ Air des Rameaux,” and a 
sacred song, and deservedly won an encore and recall. M. 
Kolletz, the new tenor, contributed “Le Nuage,” a romance by 
F. David, and “ Vergiss-mein-nicht (printed in the programme 
‘* Vergiss men Night”), in capital style. M. Lodéve performed 
an air with variations (Pensa alla patria), from Rossini’s 
L’Italienne a Alger, while M, Julien Focheux delighted the 
audience with an “air varié pour violon sur La Straniera,” by 
Leopold Dancla, M. Chatillon, a truly comic actor and singer, 
sang, at the end of each part of the programme, with his usual 
vivacity, ‘‘ Mon Courrier,” and ‘‘ Monsieur Tranquille.” 

Altogether the concert was a great success, and, what is more, 
resulted in a financial take of £30, If, as is proposed, five more 
take place, these concerts will really be of benefit to the poor of 
Bologne. a. TF. R. 

Bologne-sur-mer, 26th January, 1876. 


——s, 


REVIEW. 
La Musique aux Pays-Bas, 


Tuis is a book likely to produce a sensation in the musical world. 
It is only a year ago that an interesting and original work appeared, 
the first volume of which is entitled Le Théatre Villageois en Flandre, 
by Mr. Edmond Vander Straeten, and now we have before us a third 
volume—La Musique aux Pags-Bas, avant le XIX. Siécle—by the 
same author, which is fertile in erudite research and in curious in- 
formation respecting composers, virtuosi, theorists, musical instru- 
ment makers, operas, popular airs, academies, privileges, books, 
portraits, &c. The new volume contains a large number of impor- 
tant novelties supplied to the musical annals of the Netherlands and 
Belgium, by a musical archivist, whose countrymen already owe him 
so much for the beautiful and numerous discoveries with which he 
has enriched the artistic history of these countries. This inde- 
fatigable searcher has inserted twelve superb illustrations in his 
magnificent new volume, one of which, reproduced by V’héliotypie 
process, 1s a rare clavecin, made by Jean Ruckers, at Antwerp, in 
1627. E. D. 





GH Slayer of Musical Goliaths. 
(To the Editor of the ‘‘ Musical World.”) 
What do you think of Mr Statham? 


Well! He has slain Mendelssohn and Gt agner— 


And I suppose will next proceed to take Schumann 
also.— Yours always, 





SIMPLE Simon. 














MUSIC IN CALCUTTA. 
(From our Correspondent.) 


The English Opera Company were honoured by a ‘“ command 
night” from the Viceroy on Thursday last, when a brilliant 
assemblageof native princes, Mabarajahs, and Rajahs, from various 
parts of India, were present, although Lord Northbrook was, un- 
fortunately, suffering from such a severe cold that he was unable 
to meet them. The Hon, Miss Baring and His Excellency’s Staff 
occupied the Viceregal box. Near it was the Maharajah of 
Benares, a venerable and pleasant-looking man, with a large suite. 
His son was gorgeously got up in gold embroidery and jewels. 
The masses of diamonds displayed by the princes and followers 
were simply wonderful. One wore a mass, the size of a woman's 
hand, on his turban alone, probably worth £50,000, containing as 
it did some very large stones, besides others scattered all about 
his person, and one of his people had a necklace of emeralds of 
enormous size—certainly as large as a five-shilling piece ; but, not 
being cut with facets, they looked ineffective. When the house 
was full the sight was imposing, half the boxes being filled with 
native princes. ‘The opera selected by the Viceroy was Gene- 
vieve de Brabant, probably with the idea of amusing those who 
could only appreciate action and spectacle. And his idea was 
good, for the delight on the faces of the natives when the army 
of native boys appeared and entered the carriage, and the train 
started, amid the din and confusion of the scene—for the band of 
the Buffs, some thirty or forty, banged away, and the steam- 
whistle sounded, while real steam puffed away from the engine, 
and the bell rattled away, and all shouted—the delight of the 
“ natives ” showed that Lord Northbrook’s idea was right. When 
Miss May appeared on the scene, a burst of applause showed how 
popular her name is, even in India. With the exception of the 
interpolated ‘ Sle¢p song,” which is always encored (composed 
by G. B, Allen), there is nothing important in the vocal music. 

The opera season is drawing to aclose, and we believe the next 
move of the company is to China. 

On Saturday Charles Mathews opened at English’s Theatre, to, 
of course, a crowded house. His reception by the portion of the 
audience who could “unstarch” themselves, and show they are 
not entirely insensible to talent, was most enthusiastic. 

Calcutta, Dec. 20, 1875. 





SONG OF A COBBLER.* 


Last week I took a wife 

And when I first did view her 

I vowed I'd stick through life 

Like cobbler’s wax unto her. 

But by some mishap or other 

We to logg’heads came together, 

She made a bolt through my legs 

And runn’d away for ever. 
Whack fol de lol lol liddle iddle lol, 
Whack fol de riddle iddle ti do. 

When she had gone, good lack ! 

My hair stuck op like bristles ; 

I did not wish her back 

But I goes to work and whistles ; 

Here's my house, and here's my stall, 

Which may no robber rifle; 

I thinks its hard to lose my awl, 

But to lose my wife's a trifle. 
Whack fol de lol lol liddle iddle lol 
Whack fol de riddle iddle ti do. 

* Copyright. 





| 
| 
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Lobster. 








Hampurcu.—Verdi’s Requiem has been very effectively performed 
at the Stadttheater. The chorus was increased by more 1 
voices, and the band numbered above 70 executants, 

Venice.—Dr Gardini, the manager of the Teatro Fenice, has made 
up his mind to produce Sig. Schira’s Lia next month. Sig. Schira 
is expected every day to conduct the rehearsals and superintend the 
mMise-en-scene, 

Satzpura.—Herr 0. Bach, artistic director of the Mozarteum, and 
composer of the opera of Lenore, lately produced with decided 
success at the Ducal Theatre, Gotha, has just completed a grand, 
three-act heroic opera, Die Argonauten, music and libretto, The 
latter is founded upon Grilparzer’s Trilogy, Das goldene Vliess. 
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WAIFS. 


M. Charles Poisot lately gave a most successful performance of 
Handel’s Acis and Galatea at Dijon. 

M. Calabresi, the director of the Theatre de le Monnaie, Brussels, 
has had the misfortune to break his leg. 

Madame Christine Nilsson is to play Alice in Robert le Diuble, 
during the ensuing season at Her Majesty's Opera, 

Herr Rokitanski, the celebrated basso, is expected to appear in 
London, during the coming season, at one of the Italian Operas, 

The writer of the article in the current number of the Hdinburgh 
Review on “ Wagner and Modern Music,” is said to be Mr H, H. 
Statham. 

Mr F. H. Cowen will act as conductor during the concert tour of 
Madame Trebelli and Herr Behrens in Germany and Scandinavia, 
commencing in March. 

M. Faure has signed with Mr Mapleson for the ensuing season. 
The company will be greatly strengthened by the accession of so 
distinguished an artist. 

* Our excellent young ae. Mr W. A. Thomas (son of Mr Lewis 
Thomas), has come k from the Azores (the Western Islands), 
restored to health.—Graphic. 

Mdlle Rosine Bloch, of the Grand Opera, Paris, has been starring 
it with much success in La Favorite, at the Grand Théatre, Lyons. 
M. C. Lecocq’s new opera, La Pompon, is in rehearsal at the same 
theatre. 

Judgment in the some time pending case of Bettini versus Gye 
was delivered, in the Queen’s Bench Division, on Tuesday, in favour 
of the plaintiff. The defendant to seek redress by a cross claim for 
damages. 

Tue NATIONAL TRAINING ScHooL For Music.—In the paragraph 
under this heading in 7'he Musical World of Saturday last, one of 
the head professors was said to be ‘‘ Signor Pisetti.” Read ‘‘ Signor 
Alberto Visetti.” 

A Cincinnati physician wrote to the Gazette of that city advising 
the abolition of the horse. The Enquirer cruelly observes :—‘‘ Some 
ass is writing in the Gazette in favour of abolishing the horse. There 
was always an antipathy between these useful ‘a 

Signor Salvini is announced to make a tour through the provinces, 
during the months of March and April, under the direction of Mr 
Mapleson. It is reported that Signor Salvini will give a series of 
performances during the summer season at the Lyceum Theatre. 

The Right Hon. the Earl of Shrewsbury has consented to preside 
at the 138th Anniversary Festival of the Royal Society of Musicians 
of Great Britain, at Willis’s Rooms, on the 22nd March. The So- 
ciety is now supporting 16 members, 42 widows, and 20 children. 

Miss Edith Santley, daughter of Mr Santley, made a successful 
début in Liverpool, as Angelina, in Cherubini’s Water Carrier, 
Though but sixteen years of age, she shows every promise of 
be 5 an excellent artist. The local press speak very favourably 
of her. 

Mr Sims Reeves, Signor Foli, Madame Cave Ashton, and Miss 
Helen D’Alton, with Mdlle Brousil (violin), Mr H. Nicholson (flute), 
and Mr Sidney Naylor (pianoforte), have been engaged by Mr Pyatt, 
of Nottingham, to make a tour through the West of England and 
Wales. Commencing at Bristol on Easter Monday. 

Madame Christine Nilsson Rouzaud is at present in Nice. She 
had contracted an engagement of one month with M. Ullman, for 
100,000 francs, to sing at Brussels, Ghent, Antwerp, and Bruges ; 
but her husband is suffering from an acute attack of bronchitis, and 
she has sacrificed the engagement to remain by his bedside. 

Mr Carl Rosa’s English Opera Company have just concluded an 
engagement at Liverpool. The receipts of the first night of the pro- 
duction of Cherubini’s Water Carrier exceeded £300, and the occa- 
sion was interesting by the first appearance in public of Miss Edith 
Santley, the daughter of the well-known baritone, as Angelina. 


His Majesty the King of the Netherlands has conferred upon 
Madame Trebelli the Grand Medal and Order of Arts in admiration 
of her talents, In May, His Majesty, the King of Holland will give 
some great musical fétes. Ambroise Thomas, Félicien David, 
Gevaert, Liszt, Vieuxtemps, and other eminent composers and 
artists have been invited to them. 


The engagement announced as having been made between Signor 
Merelli and M. Faure has been broken off, M. Faure having declined 
to accept an engagement from any entrepreneur for his intended visit 
to the French provinces, The director of the Grand Opera, and the 
many admirers of M. Faure among the Parisians are delighted at 
this, and still hope to retain him in the French capital, 





A new buffo-opera, Fleur-de-Baiser, words by M. Alexandre, 
music by M. Ceedés, will be produced at the Folies Dramatiques, 
Paris, about the end of February. 

Milton Saylor, the handsome Cincinnati Congressman, denies with 
some warmth the slanderous statement that he is fond of ladies’ 
oer. He would rather have turtle soup than turtle dove any 

ay. 

Madame Nilsson Rouzaud has postponed her intended tournée in 
Holland, Belgium, and France, in consequence of the serious indis- 
position of her husband. The sale of tickets was very great at 
Amsterdam, and the Hague was unprecedentedly large; and the 
money was all returned, to the great annoyance of the Dutch 
burghers, who were very desirous of hearing Madame Nilsson. 

The New York World says :—‘‘ People have been wondering what 
had become of the rag baby. If they had only read the article in 
Chambers’ Journal about the ‘Rag Bag,’ they would have found 
that ‘in a bale of rags brought from Leghorn, and recently opened 
at an Edinburgh paper mill, was found a tiny baby pressed sar 
flat.’ Friends at Cincinnati will please accept this intimation.” 

ALEXANDRA PALace.—During the ensuing week the pantomime 
and other entertainments will be repeated daily. These will include 
the performances of the military band, and those on the great or; ; 
the athletic feats of Romah, the receptions by ‘‘ Adonis,” the Jack- 
ley troupe, Miss Anderson’s light and dark séances, and the exhi- 
bition of the Art Union prizes, in addition to the ordinary attractions 
of the palace and park. 

In consequence of the representations made to him by the Inten- 
dant-General of the Imperial Theatres, the Emperor Alexander has 
just adopted a resolution which has caused some sensation in St 

etersburgh. Hitherto Russian theatres have been obliged to remain 
closed for five weeks in Lent. This regulation is now abolished, 
and henceforth the theatres will have to be shut only during Passion 
week. The management of the Italian Theatre will not be able to 
take advantage this year of the new arrangement, because the artists 
had contracted other obligations before it was published. 

In its number for the lst January, 1876, an American paper gives 
its readers the following advice: ‘‘On this blessed New Year 
Morning, swear off from pull-backs, wine and tobacco, and all 
devices of Satan for the term of your natural life ; begin a course of 
reading in Rollin’s Ancient History and the Bible ; open a diary and 
a journal, and various other petty account books ; comfort the pretty 
widows and the fatherless young men of property. B a 
these simple directions, you will begin the New Year well; you wil 
gain the approval of a re-awakened conscience, having obtained 
which you may —— into your old courses with credit to yourself 
and joy to the world. Next to making good resolutions, there is no 
such fun as breaking them.” 

«Let us complete the information given by the Ménestrel regard- 
ing the presence in Paris of Sig. Edoardo Sonzagno, the ye 
tive of French composers in Italy, accompanied by Sig. Galli, the 
composer and director of the first gentleman’s vast music-publishing 
establishment at Milan. Sig. Sonzagno came to collect the elements 
necessary for the mise-en-scéne of Charles VI., which will shortly be 
given at the Scala, with exceptional splendour, and with vocalists 
di primo cartello. The members of the chorus, one hundred and 
twelve in number, will form an imposing mass. At the same time, 
Sig. Sonzagno will get up M. Ambroise Thomas’s Hamlet, on a 
grandiose scale, at the Fenice, Venice. The Director of the Paris 
Conservatory will proceed to Venice, to direct personally the last 
rehearsals of his masterpiece. The artists and the amateurs of 
Venice are preparing a grand reception for him.” So far La Liberté. 
The Ménestrel adds that Signori Sonzagno, and Galli left Paris for 
Milan on the 22nd inst. 

The rapidity with which the value of freehold panty is 
increasing in the city was exemplified yesterday, when Messrs C. J. 
and T. Ham obtained the highest price for land that has ever been 
known in Melbourne, viz., £527 15s. 6d. per foot. The property con- 
sisted of Nos. 21 and 23 Collins Street East, with a —— of 36 
feet, and was in the occupation of Messrs Nicholson and Ascherberg, 
music-sellers, and Mr Fountain Barber. The auctioneers sold under 
instructions from the executors of the late Mr Gilbert Marshall, and 
Mr W. H. Glen, music-seller, became the purchaser for £19,000. It 
is the intention of Mr Glen to erect upon the land a very extensive 
and commodious series of warehouses, for the purpose of carrying on 
his business. The plans he has had prepared are very elaborate, and 

rovide in a most efficient manner for the ey of organs, piano- 
ortes, and other musical instruments. en completed, the 
buildings will have a very imposing appearance, and will form a 
striking contrast to the tenements now on the site, —Melbourne Age, 
December 2nd, 1875. 
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When female neighbours quarrel now-a-days, they don’t spring 
for each other’s hair. Things have changed. 

Sacrep Harmonic Socrety.—The concert to be given by this 
society at Exeter Hall, on Friday, February 4th, will be an extremely 
interesting one, comprising selections from the works of Handel and 
Mendelssohn. A special feature will be the performance of the 
‘‘Reformation Symphony,” never before given by the society, in 
which their exceptionally powerful and efficient orchestra will 
doubtless produce a great effect. The Occasional Overture, and the 
‘‘ Dead March in Saul ” will also be performed. The choir will sing 
the fine chorus, ‘‘Envy” (Saul), and ‘When his loud voice” 
(Jephtha), among others, beside the choruses in Mendelssohn’s 
‘¢ Praise Jehovah,” and Handel’s ‘‘ Zadock the Priest” (coronation 
anthem), will be performed entire. Mr. Sims Reeves will sing the 
beautiful recitative and air, ‘‘ Deeper and deeper still,” and ‘“ Waft 
her, angels,” from Jephtha, and ‘ Haste, Israel, haste.” The other 
vocalists will be Miss Julia Elton, who will sing the air, ‘‘O Lord, 
whose mercies,” from Saul ; Madame Nouver, with ‘‘ Farewell, ye 
limpid springs ” (Jephtha), Mr. Pearson, and Mr. O. Christian. 

An English version of the opera from which the Song of the Pedlar 
is taken, under the name of Son and Stranger, was produced many 
years since at the Haymarket Theatre. The operetta of Heinkehr 
was prepared by Mendelssohn on a special occasion, for the exclusive 
gratification of a family circle, from among the members of which, 
and one or two friends, the performers were selected. The occasion 
referred to was the 25th anniversary of the marriage day of his father 
and mother—in the German idiom, ‘Silver Wedding.” The opera 
was begun and completed in 1829, when Mendelssohn was twenty 
years of age. The present guardians of the MSS. left by the com- 
poser are in possession of other works of the kind, written to 
celebrate interesting family events. These and other treasures, 
however, have been persistently kept back, although, being the 
intellectual legacies of a great genius, they, in strict propriety, 
belong to the world. ‘‘I will not”—says Mr Macfarren, in his 
remarks on the Quartet in A minor—‘“‘ repeat the argument which 
this discrepancy between the order of publication and the order of 
composition in Mendelssohn’s works naturally suggests against the 
suppression of many which he has left in manuscript; but I insist 
that the proof afforded us by his earliest published pieces of the state 
of wonderfully precocious development to which, while still a child, 
his mental powers had attained, gives us the strongest reason to 
believe that any production of his withheld from us is an irreparable 
loss to art and to the world.” 

CrystaL Patace Concerts.—The chief novel feature at this 
concert on Saturday last was a ‘‘ Magnificat,” by Mr Ebenezer 
Prout, one of our best and most practised musicians, This ‘‘ Mag- 
nificat” exhibits all the earnestness of genuine Protestant Church 
music—such music as we owe to our great old English composers, 
and which, notwithstanding the ampler resources now at disposal, 
must constantly be referred to by those willing and able to follow 
their examples. Mr Prout has done this; and if he may not be 
credited with striking originality—Handel, Mendelssohn, and Haydn 
seeming in various degrees to have laid hold of and enchained his 
imagination—he has at least produced a work with which any living 
musician might reasonably feel satisfied. Mr Prout writes for voices 
and instruments with a clearness and facility denoting both natural 
aptitude and ripe experienge. To analyse his ‘‘ Magnificat” in 
detail would take more space than we can afford. Enough that a 
very excellent performance on the part of chorus, orchestra, and 
solo singers (Madame Osgood and Mr Edward Lloyd), afforded it the 
best chance of being appreciated at its worth ; and that it was so 
appreciated the hearty applause of the audience, who called for Mr 
Prout at the conclusion, sufficed to show. Another novelty at 
this concert was a fugue in E flat for stringed instruments, one of 
the compositions of Mendelssohn’s earlier time, but not the less 
interesting on that account. It is in every respect a masterly com- 
position, and, played with admirable precision by all the stringed 
instruments, created an undeniable impression. Pity then that so 
many of the works composed by Mendelssohn at or about the same 
= should be persistently withheld by his surviving relatives ! 
pohr’s somewhat laboured overture to the oratorio, The Fall of 
Babylon, and Adolphe Adam’s sparkling prelude to Le Brasseur de 
Preston (each for the first time at these concerts), gave further em- 
ployment to the orchestra, which, in Beethoven’s C minor symphony, 
reached its tt point. A finer performance of this superb 
masterpiece has rarely been given, even at the Crystal Palace, where 
Mr August Manns, by untiring assiduity allied to perceptive genius, 
has brought the execution of Beethovéh’s symphonies to the highest 
degree of perfection. At the next concert Malle Marie Krebs is to 
play the Caprice in E major of our own regretted Sterndale Bennett. 


Mdlle. Ida Corani—writes a Liverpool journal—made her first 
appearance here at Mr. Hallé’s concert, on Tuesday, and the good 
name she has secured elsewhere, was in a large measure confirmed 
by the appreciative audience. She sang, ‘‘ Come per me sereno,” 
“Gli angui d’Inferno,” and Brahms’ “Lullaby.” Her reading 
of the “‘ Lullaby ” was artistic and graceful, and she fully merited 
the cordial encore given at the close. She possesses a soprano 
voice of much purity, brightness, and flexibility, and evidently 
has a keen perception of all vocal details, 





Napies.—Sig. Musone’s new opera, Carlo, il Temerario, will be 
brought out very shortly at the Teatro Mercadante. 

Brestav.—Anton Rubinstein’s opera, Die Maccabier, will be pro- 
duced at the Stadttheater about the beginning of March. 

Wermar.—Hector Berlioz’s Béatrice et Bénédict was lately per- 
formed at the Grand-Ducal Theatre. It was originally composed 
for the Theatre at Baden-Baden, and, strange to say, has never yet 
been performed in France. 
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LAST SET 
Four Songs 


COMPOSED BY 


WM STERNDALE BENNETT 


(OP. 47). 





No. 1.*MAIDEN MINE. 
2, SUNSET. 
3.*DANCING LIGHTLY. 
4, STAY, MY CHARMER. 





Price 4s. each. 





Of this Set of Songs, the first three are not strictly post- 
humous works, as they were printed and quite ready for 
publication at the time of the composer's death. The fourth 
existed only in Manuscript. 





* Sung by Mr SHAKESPEARE at the first Monday Popular Concert of the 
Season, St James’s Hall, on Monday, Nov. 8, 1875. 





OPINIONS OF THE PRESS. 


“ Mr Shakespeare brought forward two unknown songs by the late Sterndale 
Bennett, set to some graceful stanzas from the pen of Mr T. Case. Both are 
the genuine products of an experienced pen, instinct with that melodious charm 
and refinement of detail for which even the least ambitious of their compos:'s 
works are distinguished. Musicians may give preference to the first-—‘ Dancing 
lightly, comes the Summer”; but the majority of the uninitiated will, we 
think, find most sympathy with the seeond—‘t Maiden Mine ’—as unpretending 
and perfect a ballad as can be imagined.”—T'imes, 10th November, 1875. 

“Two charming effusions by Sterndale Bennett, recently published under 
the titles, ‘ Dancing lightly, comes the Summer’ and ‘ Maiden Mine.’ Both 
are destined to be favourites."—Duily Telegraph, 10th November, 1875. 

“Mr Shakespeare introduced two new songs by Sir Sterndale Bennett, as 
delicious and elegant as anything that ever fell from his pen, the titles of 
which are ‘ Dancing lightly, comes the Summer’ and ‘Maiden Mine,.’”— 


Standard, 9th November, 1875. 
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